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EASTERN OREGON UNIVERSITY 

College of Arts and Sciences 
Course Syllabus
	Course #
	ENGL/WR 407 

	Name of Course
	Seminar in Canonical British Literature

	Catalog Desc.
	Advanced study of the British canon. 

	Credit Hours
	2

	Instructor
	Nancy Knowles, Loso Hall 146, 541-962-3795, fax 541-962-3596, nknowles@eou.edu; Department of English/Writing, Eastern Oregon University, One University Boulevard, La Grande, OR 97850; office hours Monday 10-10:50, Thursday 10-10:50 and 12-12:50, and by appointment

	Time and Place
	online 

	Required Books 
	Damrosch, David, et al. Longman Anthology of British Literature Second Compact Edition volumes A and B (packaged together; 9780321207876; $90), one self-selected longer work, and access to MLA citation 

	Prerequisites
	ENGL 206 or 207, one British or American survey course, UD standing.


Learning Outcomes (Upon completion of this course, students will be able to...): 

1. Define and problematize “canon”

2. Demonstrate a general understanding of British literary history (MA – 20th cent.)
3. Read canonical British literature critically as part of its socio-historical context (question, interpret, analyze, synthesize, and evaluate)
4. Interpret textual evidence to support claims made 
5. Evaluate and produce effective interpretation

6. Perform scholarly research

Definitions and Rationale:

Texts: Texts are any literature we analyze. 

Reading: Reading is a process by which we enter into the lives of characters and gain pleasure from the artistic or aesthetic arrangement of details. Through entering into the lives of characters, we learn to think outside the confines of our lived experience, to understand other people and cultures, to value individual and ordinary experiences, to imagine better futures and long for justice (Pontusco and Thornton 65), and to better understand ourselves (Felski 7). While gaining pleasure from the artistic or aesthetic arrangement of detail, we learn to think artistically, beyond the boundaries of logic, to grasp meaning intuitively and extend it imaginatively. This kind of thinking grounds major discoveries that extend understanding beyond the known and into the unknown. Practicing reading therefore helps develop not only comprehension but also compassion, cultural awareness, ethics, self-understanding, and imaginative thinking, all skills valuable to our own quality of life and in families, college, the workplace, and the community. 

Literary Interpretation: This course focuses on interpretation where we make meaning from literature. Making meaning demands critical thinking strategies that range from simple tasks such as demonstrating knowledge of literary terms and comprehension of textual content to more complex tasks such as applying theory to literature, analyzing texts for patterns and meanings, synthesizing information from various sources to draw new conclusions, and evaluating texts, theories, and interpretations. Like reading, interpretive skills improve lived experience and ground success in college and the workplace by providing practice in identifying key concepts and in interpreting the texts surrounding us. 

Scholarship: Professional literature study results in published thesis-driven academic papers supported by exhaustive research. To get a taste of the work professionals do, we will write short literary analyses, complete a research assignment, and create a literary project. 
Course Requirements: 

Blackboard: We will employ Blackboard to emulate class discussion and for the gradebook and posting documents. 
EOU Email: If you have not used your EOU email before, please set it up in Webster: http://www.ous.edu/webster/. If you would like assistance in redirecting mail from your EOU email account to the account you regularly use, please contact the EOU Computer Help Desk: http://www.eou.edu/it/student/help_desk.html.

Carnegie System: Every credit earned requires three hours of work per week, which means this course should take six hours each week.
Online learning privileges participants with strong reading and writing skills. Participants who prefer kinesthetic, interpersonal, or other kinds of learning often struggle in online courses. Success requires computer skills and also the willingness to

· locate and read all materials posted in Blackboard,

· schedule regular, realistic blocks of time to devote to the reading and writing required, and

· contact me during the week any problem arises. Because we won’t encounter each other around campus, I can’t remind you of deadlines, know if you’re having trouble, or make you feel guilty for not working on the course.  ( So, drop me an email. 

Participation is required. I value all constructive, thoughtful contributions and do not expect perfection. Those who cannot treat others respectfully will lose discussion board privileges. Repeated problems will result in disciplinary action.

Reading: Read all texts during the week assigned. 

Upper-Division Writing: Literary scholars produce written interpretation, usually in thesis-driven, academic-paper format. In this class, we will produce one 500-word response to each of six units, one 500-word response to the self-selected longer work, and a project that may be either an academic paper or a piece of creative writing. Participants must provide feedback on one another’s projects, guided by the assignment rubric, as a means of learning better to revise their own. Revision of the project is required. I will also accept revisions of the other assignments. Revision grades, if higher, will replace initial grades, but revision does not guarantee higher grades. Keep copies of all your work until you receive your official course grade. 
Information Literacy: Participants will demonstrate the ability to identify and read scholarly source materials (texts that have been written and reviewed by experts in the field). Participants will then integrate these materials ethically into their own writing by correctly paraphrasing, quoting, and citing and accurately analyzing source materials. So that I can see how you are using source materials, I need access to them. Copies of source materials (all pages used, whether for ideas or wording) must be submitted before grading. 
Extra Credit: Participants will earn up to five points of extra credit for use of the Writing Lab (submit email feedback). 
Grading Policies and Means of Assessment: 

	 
	%
	Instructions
	Outcome Assessed

	Participation
	10
	Participate actively on the discussion board (informal and replies)
	1-5

	Six 500-Word Unit Responses
	30
	Submit to the discussion board
	1-5

	500-Word Longer Work Response
	15
	Submit to the discussion board
	1-6

	Project
	40
	Submit a rough draft to the discussion board before submitting the final draft
	1-6

	Response to Project
	5
	Respond on the discussion board 
	5

	Total: 
	100
	 
	


A 92-100, A- 90-91, B+ 88-89, B 82-87, B- 80-81, C+ 78-79, C 72-77, C- 70-71, D+ 68-69, D 62-67, D- 60-61, F 59 and below

Passing the course requires completing all work except “Participation.”
Brief Outline of Course (may change depending on readings selected): 

Week 1:
Middle Ages

Weeks 2-3:
Early Modern

Weeks 4-5:
Restoration and 18th Century

Weeks 6-7: 
Romantics

Weeks 8-9:
Victorians

Week 10: 
20th Century
Statement on Academic Misconduct: Eastern Oregon University places a high value upon the integrity of its student scholars. Any student found guilty of an act of academic misconduct (including, but not limited to, cheating, plagiarism, or theft of an examination or supplies) may be subject to having his or her grade reduced in the course in question, being placed on program or suspended from the university, or being expelled from the university--or a combination of these. Please see Student Handbook at: http://www.eou.edu/saffairs/handbook/honest.html  

Avoid cheating by submitting your own work. If you submitted the same work in another course, submitting it in ENGL/WR 407 requires permission from me and the previous instructor, and the work must be revised to suit ENGL/WR 407 course outcomes and assignments. 
Avoid plagiarism by using MLA citation format to cite all ideas and words belonging to others. 

1. Separate your wording from the other writer’s by

a. QUOTING: putting quotation marks around wording that comes word-for-word from the original (quotes must be exact wording), and

b. PARAPHRASING: changing ALL wording and the WHOLE sentence structure for paraphrased passages that do not come word-for-word from the original. 

2. Follow all information, BOTH quoting and paraphrasing, with an in-text citation in MLA format like (Smith 45) and append a works cited page in MLA format to the document.

3. Discuss all the research information to indicate why it is important to your argument (so what?). Your writing should significantly exceed the quantity of cited information and build new ideas on it. 

Please see the following website for MLA format: http://www.ccc.commnet.edu/mla/index.shtml

ENGL/WR 407 is a safe place to make mistakes. If I see cheating or plagiarism, I will assume you got scared, didn’t have time, or didn’t know better, and I will require a revision. However, failure to revise to meet my requirements will result in a zero for the assignment, which will result in course failure due to missing an assignment. I report documented cheating and intentional plagiarism to Student Affairs, which may go on your permanent record and/or affect your enrollment status.  

Statement on Americans with Disabilities: If you have a documented disability or suspect that you have a learning problem and need accommodations, please contact the Disability Services Program in Loso Hall 234. Telephone: 541-962-3081.

Assignments: 
Six 500-Word Unit Responses: Write a minimum of 500 words demonstrating mastery of each unit. Connect one or more texts from the unit to the historical moment, indicate what interests you about the text (s), and analyze a quoted passage in relation to your interests. Responses should be double-spaced with 12-point font and 1” or 1.25” margins. 
· The thesis should indicate what interests you about the text(s) (1 point)
· The structure should allocate one topic per paragraph and employ transitions (1 point)

· The analysis should demonstrate mastery of the texts discussed and their connection to their historical moment by analyzing at least one quoted passage (2 points)
· Include in-text references and a works cited in MLA format (1 points)

Informal Postings: Every other week (Weeks 2, 4, 6, and 8 when a response is not due), please make one roughly 250-word posting to the discussion board. This posting should quote a passage from our literary readings and comment on it. Response based on personal experience is fine. Please include in-text citations for readings like this (Author 22) so that others can locate the pages on which you found the information. No works cited is required. Each 250-word posting will earn 1.5 points. 
Replies: Each week, please reply to at least two others’ postings by commenting on their postings and connecting those ideas to another quote from the text analyzed. Please include in-text citations for readings like this (Author 22) so that others can locate the pages on which you found the information. No works cited is required. Each reply will earn .2 points. 
Longer Work Response: Select one longer work from the list provided in class. Write a minimum of 500 words 1) summarizing the work, 2) discussing its significance as canonical British literature, 3) situating the work in its historical context (why did such a word emerge at the time?), and 4) summarizing how scholars generally interpret it. Refer to a minimum of 3 scholarly sources (books or peer-reviewed articles) published since 2000. Web pages and encyclopedia entries are not acceptable. Include in-text citations and a works cited. The response should be double-spaced with 12-point font and 1” or 1.25” margins. 
· Present the information in sections noted. No thesis is required. (3 points)

· Include at least one quotation from the longer work and one from each of the scholarly sources followed by analysis. (6 points)

· The works cited should include at least three scholarly sources. (3 points)

· Prepare a one-page “cheat sheet” on the above issues. (3 points)

Project: Create a written product that demonstrates your knowledge of canonical British literature and culminates your academic study. Ideas include an academic thesis-driven paper, an essay response, a poem imitation, an era-specific short story or one-act play, a journalistic piece for a current or past audience, an age-appropriate instructional unit, a web page, a CD-ROM, a video performance, etc. All projects should demonstrate your knowledge of the text and its context and be equivalent in effort to an 8-page research paper. Include at least three scholarly sources beyond the textbook (books or peer-reviewed articles) published since 2000. Unless the genre of the project requires otherwise, the project should be double-spaced with 12-point font and 1” or 1.25” margins. The final draft must be revised. With the final draft, please include a works cited, and copies of pages cited. Creative projects should also be accompanied by a two-page essay discussing how the creative project demonstrates mastery of course materials and connects with the scholarly sources. See rubrics for scoring information. 
Response to the Projects: Use the assignment rubrics to provide feedback to peer documents. “Good job” only responses will not count. Please feel free to say “Good job,” but also please analyze the document in terms of how it meets the rubric criteria. This feedback is intended not only to assist other participants but to enhance your own ability to meet course expectations. 
Schedule in Detail: May be altered as needed and based on reading selections. 
	Week
	Work Due

	Week 1

Sept. 28-Oct. 2
	Read canon lecture (attached)

Read “The Middle Ages” (3-25), Judith (101-06), Geoffrey Chaucer (246-52) and “The Wife of Bath’s Prologue” (287-306)

Post Middle Ages response (#1) and replies

	Week 2

Oct. 5-9
	Read “The Early Modern Period” (391-411); Sir Philip Sidney (590-92), The Apology for Poetry (594-603); John Milton (894-97)and Paradise Lost Book 2 (940-54)
Post Week 2 informal discussion and replies

	Week 3

Oct. 12-16
	Read William Shakespeare sonnets and Twelfth Night (733-96)

Post Early Modern response (#2) and replies

	Week 4

Oct. 19-23
	Read “The Restoration and 18th Century” (1041-64); Alexander Pope (1239-41) and “The Rape of the Lock” (1247-67)
Post Week 4 informal discussion and replies

	Week 5

Oct. 26-30
	Read John Gay Beggar’s Opera (1273-1322)

Post Restoration and 18th Century response (#3) and replies

	Week 6

Nov. 2-6
	Read “The Romantics and Their Contemporaries” (3-28); William Blake (74-81) and Songs (88-91); Mary Wollstonecraft (149-51) and Vindication (157-63)
Post Week 6 informal discussion and replies

	Week 7

Nov. 9-13
	George Gordon, Lord Byron Childe Harold and Don Juan (356-90)

Post Romantics response (#4) and replies

	Week 8

Nov. 16-20
	“The Victorian Age” (451-730); John Stuart Mill On Liberty and Subjection of Women (513-27); Charles Darwin (617-18) and Origin of Species (627-31); John Ruskin Modern Painters and Stones of Venice (737-48); Matthew Arnold “Dover Beach” and Culture and Anarchy (749-56)
Post Week 8 informal discussion and replies

	Week 9

Nov. 23-27
	Lewis Carroll Alice’s Adventures and Through the Looking Glass (779-94); Oscar Wilde (828-30) and Importance of Being Earnest (847-886)

Post Victorians response (#5) and replies

	Week 10

Nov. 30-Dec. 4
	Read Virginia Woolf (1222-24) and A Room of One’s Own (1229-53)

Submit project draft
Post 20th Century response (#6), replies, and revisions

	Finals week
Dec. 7
	Submit longer work response, project, and any other revisions
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Canon - Knowles

To illustrate how the canon works, one might think of David Letterman’s Top 10 Lists. While they are funny, they rank the top illustrations of whatever theme he’s presenting. There are, of course, also literary “top” lists, including lists of the 100 best novels produced by groups such as Random House and Time magazine. Such lists indicate the need in our culture to identify the best literature, literature scholars term “the canon,” a word which comes from “canonize” as in canonized saints. 

The literary canon supposedly identifies the intrinsic value of literature. Some works of literature are accessible and relevant across generations. The include enduring themes, many of which speak to human nature in a way that our culture finds valuable. They also employ a pleasing literary complexity that allows for additional study, so that the more you read the text, the deeper you go. In addition, they usually provide either emotional and/or intellectual pleasure that encourages readers to keep reading. This idea of intrinsic value differentiates, for example, Shakespeare and Stephen King. While I might like Stephen King as an individual, and while his books may generate lots of money, probably his work won’t last beyond this century because they don’t have as much intrinsic value, so they may not appeal to our culture as a group in the same way that Shakespeare has. 

However, some great literature, literature that meets the intrinsic value requirement, doesn’t make the canon or falls out of the canon. For example, many people don’t know that the first popular Romantic poets were the women poets who influenced Wordsworth and Coleridge. Similarly, many people don’t know that novels written by women in the 19th century comprised 80% of the market. When we think about Victorian novels, we often think instead of Charles Dickens. Women writers have consistently fallen out of the canon because other forces have conspired against them. 

Other factors besides intrinsic value that impact the canon include our culture’s views on race, ethnicity, class, and gender. Because our culture devalues women, their works often fall out of the canon until people care enough to bring them back. Because our culture often devalues non-mainstream experience, works by writers from non-white, non-middle- class backgrounds often also disappear from the canon until people work to emphasize them. 

In addition to social structures, the canon is influenced by economic structures. The people who have the most control over the canon are critics (from scholars to Oprah) who make recommendations about books, publishers who decide which books will make a profit, and teachers who decide which books schools and students will buy and study. As our culture moves increasingly farther away from treating literature as entertainment, probably fewer truly canonical works will be published and purchased, which means we may be weakening the canon. 

In this climate, is the canon worth saving, especially if it is dominated by “dead white guys”? One argument is that we need to teach canonical works because they represent our cultural heritage. People in power will likely know and refer to canonical works, so teaching canonical literature empowers young people to join the dialogue, to be in on the joke, so to speak. This is one argument for teaching the Bible as literature: so much of our culture makes reference to Biblical details that only people who know them are included. 

Another argument is that we need to expand the canon by adding works by women and other non-mainstream groups. A further argument opposes doing this because it might hold those works up to the same expectations as the mainstream works when they come from such varied sources and have differing themes, literary techniques, and motivations for writing. An even further argument suggests we should create multiple canons for the different kinds of writing, yet what will happen when publishers and teachers have to choose which works will be printed and taught? They may not select works from the subsidiary canons. 

I don’t have any answers except to say that I choose to teach both canonical and non-canonical works. Perhaps this quasi-answer leads to a final point: we have power in this system as consumers of literature and, some of us, as future editors, critics, and teachers to pay attention to canon formation and make decisions that demonstrate our values. If we think a certain way about the canon, we should use our money and our influence to act on those values.  

