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EASTERN OREGON UNIVERSITY 

College of Arts and Sciences 
Course Syllabus
	Course #
	ENGL 446 (31612)

	Name of Course
	Critical Theory

	Catalog Desc.
	A study of selected principles underlying literary criticism and analysis, with focus on both historical and contemporary theorists.

	Credit Hours
	4

	Instructor
	Nancy Knowles, Loso Hall 146, 541-962-3795, fax 541-962-3596, nknowles@eou.edu; Department of English/Writing, Eastern Oregon University, One University Boulevard, La Grande, OR 97850; office hours Mon. 10-10:50 AM; reading lunch Tues. 12-12:50 in cafeteria; and Thurs. 10-10:50 AM and 12-12:50; and by appointment

	Time and Place
	MTRF 1-1:50 LH 114

	Required Books 
	Leitch, Vincent B. The Norton Anthology of Theory and Criticism. Norton, 2001. 978-0393974294. Atwood, Margaret. Surfacing. Anchor, 1998. 978-0385491051. Soyinka, Wole. Death and the King's Horseman. Norton Critical Ed., 2002. 978-0393977615.

	Prerequisites
	ENGL 206 or 207, one British or American survey course, upper-division standing and consent of instructor.


Learning Outcomes (Upon completion of this course, students will be able to...): 

1. Read critical theory critically (question, interpret, analyze, synthesize, and evaluate)
2. Situate individual theories within the history of criticism and students’ own critical styles
3. Apply critical theory to literature, other media, and the world

4. Interpret textual evidence to support claims made 
5. Synthesize theories and analysis of texts to create own critical theory
6. Create a reading community in our classroom
7. Evaluate and produce effective writing
8. Perform scholarly research

Definitions and Rationale:

Texts are any literature, media, or aspects of the world we analyze. 

Critical Theory is the philosophical lens we employ when we think critically about literature, media, and the world. Drawing on literary theory or theories across disciplines, that lens can be applied directly to the text studied, to the writer/artist who created the text, to the reader/audience who experiences the text, and/or to the culture in which the text occurs. Even when we imagine we analyze based on our own interests, we employ a lens because our interests have been shaped by the culture in which we live. To better understand our own interpretations, therefore, it’s important to identify our own theories. To learn, we try on other theories, and to contribute to the scholarly understanding of the world, we apply those theories and develop new theories. 
In-Class Meetings: This course will operate in a seminar format, which requires that all participants attend ready to contribute and that the responsibility for leading class discussion rotates among participants. To ensure the seminar format operates effectively, participants must attend, participate, read, and prepare to contribute. 

Scholarship: Literary scholars publish thesis-driven academic papers supported by exhaustive research. Theorists publish article and book-length works expounding their theories. Artists often contribute to theory by publishing self-reflexive art, art that comments on art. To get a taste of the work professionals do, we will write analyses that apply theories to literature, other media, and the world; we will try our hand at self-reflexive art; and we will complete a theory assignment that creates and applies our own literary theory. 

Course Requirements: 

Blackboard: We will use Blackboard primarily for the gradebook and as a repository for class documents.

EOU Email: Blackboard requires use of EOU email. If you have not used your EOU email before, please set it up in Webster: http://www.ous.edu/webster/. If you would like assistance in redirecting mail from your EOU email account to the account you regularly use, please contact the EOU Computer Help Desk: http://www.eou.edu/it/student/help_desk.html.

Carnegie System: Every credit earned requires three hours of work per week, which means this course should take twelve hours each week, including in-class meetings.
Attendance: Attendance is required. Four absences are permitted, so please reserve these for emergencies and illness. Please do not attend class if you are ill or should be resting. Absences related to EOU-sponsored events, such as athletics travel or course field trips are excused with advance notification. No excuses for additional absences will be considered without an official Student Affairs email indicating a significant, documented illness, family emergency, or other extreme personal issue that affects all courses. In this situation, contact Student Affairs at 541-962-3536 or saffairs@eou.edu, and present documentation. Missed participation credit cannot be made up. Five absences and each absence after that drops the course grade a letter grade.

Participation: Participation is required. I value all constructive, thoughtful contributions and do not expect perfection. Those who cannot treat others respectfully will be asked to leave class and/or lose discussion board privileges. Repeated problems will result in disciplinary action.

Reading: Read all texts by the dates indicated in the schedule. 

Upper-Division Writing: Literary scholars produce written interpretation, usually in thesis-driven, academic-paper format. In this class, we will produce short theory-application papers, a theory project, an annotated works cited, and a piece of self-reflexive art. The papers and project will involve rough and final drafts. Participants must provide feedback on one another’s projects, guided by the assignment rubric, as a means of learning better to revise their own. I accept assignment revisions. Revision grades, if higher, will replace initial grades, but revision does not guarantee higher grades. Keep copies of all your work until you receive your official course grade. 
Information Literacy: Participants will demonstrate the ability to identify and read scholarly source materials (texts that have been written and reviewed by experts in the field). Participants will then integrate these materials ethically into their own writing by correctly paraphrasing, quoting, and citing and accurately analyzing source materials. So that I can see how you are using source materials, I need access to them. Copies of source materials (all pages used, whether for ideas or wording) must be submitted before grading. 
Extra Credit: Participants will earn up to five points of extra credit for outstanding in-class participation, use of the Writing Lab (submit blue tutor form), and summary reflections on on-campus events including Ars Poetica readings and theatre productions. 
Grading Policies and Means of Assessment: 

	 
	%
	Instructions
	Outcome Assessed

	Seminar Participation and Leadership
	25
	Attend class prepared to share ideas and lead class discussion on a rotating basis
	1-7

	Five Theory-Application Papers
	20
	Bring draft copies to class; revise based on feedback
	3-4, 7

	Theorist Annotated Works Cited 
	10
	Bring copies to class
	8

	Theory Project
	35
	Present theory project; bring draft copies to class; revise based on feedback
	1-5, 7-8

	Final: Self-Reflexive Art
	10
	Create and present a piece of self-reflexive art (the final is an institutional requirement)
	3, 5

	Total: 
	100
	 
	


A 92-100, A- 90-91, B+ 88-89, B 82-87, B- 80-81, C+ 78-79, C 72-77, C- 70-71, D+ 68-69, D 62-67, D- 60-61, F 59 and below. Passing the course requires completing the papers, annotated works cited, project, and final and earning the minimum number of points (69.5 for a C-). Incomplete grades will be awarded only to students who have completed 60% of the course, have experienced a health or other emergency confirmed by Student Affairs, or have a documented disability requiring additional time.

Brief Outline of Course:

Week 1: Introduction to critical theory, classical theory

Week 2: Renaissance and Age of Reason; Theory-Application Paper 1
Week 3: 19th Century; Theory-Application Paper 2
Week 4: Formalism and New Criticism; Theory-Application Paper 3
Week 5: Marxism; Theory-Application Paper 4
Week 6: Structuralism, Poststructuralism, and Deconstruction; Th-App P5
Week 7: Phenomenology and Psychoanalytic Theory
Week 8: Theory Project Presentations; Race and Postcolonial Theory
Week 9: Race and Postcolonial Theory
Week 10: Feminism and Gender Theory
Final Exam: Wednesday, December 9, 10-noon
General Education Core (GEC) Category: Aesthetics and Humanities (AEH)

English 322 focuses on the interpretation of literary texts. This course challenges participants to be aware of and to openly and respectfully address ideas and values that may differ from those of their native culture and communities of origin. The disciplinary methods employed emphasize critical and evaluative analysis, the synthesis of ideas and points of view, the exploration of ideas in depth, and attention to the rhetorical demands of addressing diverse audiences, subjects, occasions, and purposes. 
General Education Outcomes: 

1. Content Knowledge: Demonstrate increased vocabulary, content, and conceptual knowledge common to literature studies. 

4. Critical Thinking: Demonstrate the ability to identify and explain issues, recognize contexts and assumptions, acknowledge multiple perspectives, evaluate evidence to reach conclusions. 

7. Aesthetics and Humanities: Demonstrate an appreciation for aesthetic expressions of humanity and the ability to analyze texts.
University Writing Requirement (UWR) Outcomes: 
· Students will produce at least 5,000 words (including drafts, in-class writing, informal papers, and polished papers); 2,000 words of this total should be in polished papers which students have revised after receiving feedback and criticism.

· Students will practice the forms of writing and reflect upon the nature of the writing used by graduates and professionals in the discipline the course represents.

· Students will write at least one paper integrating information from more than one source, employing the appropriate documentation style for the discipline represented by the course.
· Students will draft, revise, and edit their formal written work.

· Students will seek assistance from a Writing Tutor in the Writing Lab when needed and when referred by the instructor.
The UWR requires a C- course grade.
Statement on Academic Misconduct: Eastern Oregon University places a high value upon the integrity of its student scholars. Any student found guilty of an act of academic misconduct (including, but not limited to, cheating, plagiarism, or theft of an examination or supplies) may be subject to having his or her grade reduced in the course in question, being placed on program or suspended from the university, or being expelled from the university--or a combination of these. Please see Student Handbook at: http://www.eou.edu/saffairs/handbook/honest.html  

Avoid cheating by submitting your own work. If you submitted the same work in another course, submitting it in ENGL 446 requires permission from me and the previous instructor, and the work must be revised to suit ENGL 446 course outcomes and assignments. 
Avoid plagiarism by using MLA citation format to cite all ideas and words belonging to others. 

1. Separate your wording from the other writer’s by

a. QUOTING: putting quotation marks around wording that comes word-for-word from the original (quotes must be exact wording), and

b. PARAPHRASING: changing ALL wording and the WHOLE sentence structure for paraphrased passages that do not come word-for-word from the original. 

2. Follow all information, BOTH quoting and paraphrasing, with an in-text citation in MLA format like (Smith 45) and append a works cited page in MLA format to the document.

3. Discuss all the research information to indicate why it is important to your argument (so what?). Your writing should significantly exceed the quantity of cited information and build new ideas on it. 

Please see the following website for MLA format: http://www.ccc.commnet.edu/mla/index.shtml

ENGL 446 is a safe place to make mistakes. If I see cheating or plagiarism, I will assume you got scared, didn’t have time, or didn’t know better, and I will require a revision. However, failure to revise to meet my requirements will result in a zero for the assignment, which will result in course failure due to missing an assignment. I report documented cheating and intentional plagiarism to Student Affairs, which may go on your permanent record and/or affect your enrollment status.  

Statement on Americans with Disabilities: If you have a documented disability or suspect that you have a learning problem and need accommodations, please contact the Disability Services Program in Loso Hall 234. Telephone: 541-962-3081.

Assignments: 
Seminar Participation and Leadership: Attend each class session with a question or idea related to the theory and/or literary readings. Consider ways of connecting our discussions to other courses and the outside world by bringing copies of relevant readings, Internet sites, newspaper articles, video clips, or other media. Seminar leaders should bring the following:

· a question for discussion,

· an application to class literary readings,

· a connection to other courses or the outside world,

· an unexpected connection, and 

· a potential activity.

Participation also includes responding to drafts. Provide feedback on the ideas presented by questioning them, extending them, and connecting them with other ideas. Use the assignment rubric to provide feedback on the writing. “Good job” only responses will not count. Please feel free to say “Good job,” but also please analyze the document in terms of how it meets the rubric criteria. This feedback is intended not only to assist other participants but to enhance your own ability to meet course expectations.
Five Theory-Application Papers: Bring copies for the class on the due date and revise based on feedback. Apply one of the theory readings from the past week to a text as assigned. Papers should be word-processed, double-spaced with 12-point font and 1” or 1.25” margins. They should be no shorter than two pages but can be as long as needed.  
· The thesis should make an argument about the text based on the theory (1 point)

· The structure should employ logically ordered, single-topic paragraphs and transitions (1 point)

· The analysis should quote from and explain the theory, quote from (if written) or describe (if not) the text, and discuss the application of the theory to the text and why this application is important (2 points)

· Include in-text references and a works cited in MLA format (1 point)

1. Poem of choice
2. Other course or real-world text

3. Surfacing
4. Other course or real-world text

5. Soyinka and Soyinka commentary
Other course or real-world texts include artwork handing in the Nightingale Gallery, plays performed on campus, creative writing read at Ars Poetica, a favorite TV episode or scene from a film, a concert or other musical performance, an argument witnessed at the cafeteria or in your living room, a local political issue or editorial, a conversation with a small child or that small child’s artwork or writing, etc. Be creative and be specific. Quote from the text where possible, and describe the event and its context so that an outsider can understand it. 
Theorist Annotated Works Cited: Demonstrate scholarly research skills by preparing a works cited in MLA format about one of the theorists covered at one of the class meetings where you will lead discussion. Locate 2-3 other works the theorist wrote and read parts of them. These will probably be books or articles in book anthologies. Locate 2-3 scholarly (peer-reviewed) articles about or employing the theorist’s ideas. Try the MLA International Bibliography available through Pierce Library. The works cited should include five sources. Each works cited entry should be followed by a paragraph summary of the source indicating the source's argument (e.g. Smith argues that...), the evidence employed to support that argument, the purpose and audience, and your response to the source. Avoid vague question words such as “what the book is all about”; state instead what the author says the book is all about. Bring copies for the class. 
Theory Project: Become a theorist by developing your own critical theory. Begin with what you know and believe. Challenge, extend, or twist the theories of other theorists. If interested, based on patterns you’ve observed in texts, come up with your own genre or identify a new technique and give it a name (the Knowles effect?). Then, apply that theory to a text or texts to demonstrate how it works and what it reveals. Your theory can be humorous. 
1. Write an academic paper making a claim of interpretation that applies this new critical theory to a text or texts. Papers should be word-processed, double-spaced with 12-point font and 1” or 1.25” margins. They should be no shorter than four pages but can be as long as needed. Bring copies for the class to the class meeting where your project will be presented. Revise based on feedback. See the project rubric for scoring.
· The introduction should hook the reader and state the claim. 

· The first half should present the theory and explore its connection with prior critical theories. Employ quotes from at least three prior theories, restate them, analyze them, and synthesize them. Use personal experience to explain where your idea came from. Present the structure of your theory. 

· The second half should apply the theory to a text or texts. Map the structure of your theory against the text(s), quoting from the text(s) and analyzing those quotes in light of your theory. Show how your theory works. 
· Conclude by reviewing your theory and explaining its importance. 

· Include primary research such as interviews or surveys and external research sources as needed. 

· Attach a works cited in MLA format, and provide copies of any external sources. 

2. Present your theory to the class on the date arranged. This presentation should last 20 minutes and include an overview of the theory and an activity where the class can “test drive” it by applying it to one of our literary readings, a clip from a film, or another brief text. Bring copies of a one-page overview of the theory, the text to be analyzed, and the draft of the project paper. 
Final Examination: Self-Reflexive Art: Create a piece of self-reflexive art, art that comments on art. This can be a piece of creative writing, 2-D or 3-D art, a collage, a monologue or dramatic scene, a musical composition, or dance or movement. Present that art to the class during the final examination, ask them to discuss what they think it says about art, and then present your own analysis of the artwork and how it connects to theories from three different periods or groupings studied. The final is an institutional requirement and exception requires permission from the course instructor and the Dean of the College of Arts & Sciences. 
· Is the art interesting? (2 points)
· Is the art self-reflexive? (2 points)
· Does the presenter guide an interesting discussion? (2 points)
· Does the presenter’s analysis address the details of the artwork and analyze their self-reflexive commentary? (2 points)

· Does the presenter connect that analysis to theories from three different periods or groupings studied? (2 points)
Schedule in Detail: May be altered as needed. Reading recommendation: Theory is difficult. Try to read straight through once and then go back and reread parts you don't understand
Week 1 
9/28M 
Course introduction; “Dog of Art” exercise; assign leadership dates

Homework 
Buy textbooks 

due 9/29T:
Theory on the Web Exercise

Theory on the Web Exercise: Visit several credible sources about “literary theory” or “critical theory” and several pop culture sources. How do they define literary/critical theory? What do they indicate about the practice of literary/critical theory? What do they note is important about literary/critical theory?



.

9/29 T 
World theory; comic strip exercise; bring Norton 
Homework
Read Plato from Republic Book X pages 67-80; Aristotle Poetics pages 90-116
due 10/1 R:
Prepare a question or idea based on the readings
10/1R 
Classical theory; “Thought Fox” exercise; theory mapping exercise
Homework 
Read Sidney "An Apology for Poetry" pages 326-62

due 10/2F:
Prepare a question or idea based on the readings
10/2 F 
Sidney; Renaissance and Age of Reason theory; seminar leadership
Homework
Read Dryden from An Essay of Dramatic Poesy pages 381-82

due 10/5M:
Pope "An Essay on Criticism" pages 441-57


Prepare a question or idea based on the readings
---------------------------------------------------------------------------------------------------------------------

Week 2

10/5M 
Sydney, Dryden, and Pope; review Theory-Application Paper Assignment
Seminar Leader: 

Homework
Read Kant from Critique of Judgment pages 504-535

due 10/6T: 
Prepare a question or idea based on the readings


Begin drafting Theory-Application Paper 1: Poem of Choice
10/6T Kant
Seminar Leader:

Homework
Complete draft Theory-Application Paper 1: Poem of Choice 
due 10/8R:

10/8R Bring class copies of draft Theory-Application Paper 1: Poem of Choice
10/9F No class: revise Paper 1, visit Writing Lab (optional)
Homework
Revise Theory-Application Paper 1: Poem of Choice
due 10/12M:
Read Surfacing Chapters 1-10


Read de Stael from Essay on Fiction 597-603



Read Hegel from Lectures on Fine Art pages 636-44


Prepare a question or idea based on the readings
---------------------------------------------------------------------------------------------------------------------

Week 3

10/12M de Stael, Hegel; Applying theory to Surfacing; Submit revised Paper 1 (one copy)
Seminar Leader:

Homework
Read Wordsworth Preface to the Lyrical Ballads 648-67
due 10/13T:
Continue Surfacing




Prepare a question or idea based on the readings
10/13T Wordsworth; 19th century theory
Seminar Leader:
Homework
Read Coleridge from Biographia Literaria 674-81

due 10/15R:
Read Nietzsche from Birth of Tragedy pages 884-94




Prepare a question or idea based on the readings


Begin drafting Theory-Application Paper 2: Other Course/Real World



Visit Writing Lab (optional)
10/15R Wordsworth, Coleridge, Nietzsche
Seminar Leader: 

Homework
Complete Surfacing 

due 10/16F:
Complete draft Theory-Application Paper 2: Other Course/Real World
10/16F Bring class copies of draft Theory-Application Paper 2: Other Course/Real World
Homework
Read Eichenman from The Theory of the "Formal Method" pages 1062-86
due 10/19M:
Revise Theory-Application Paper 2: Other Course/Real World


Prepare a question or idea based on the readings
---------------------------------------------------------------------------------------------------------------------

Week 4

10/19M Eichenman; Applying theory to Surfacing; Formalism and New Criticism

Submit revised Paper 2 (one copy); poem paraphrase
Seminar Leader:

Homework
Read Brooks "The Heresy of Paraphrase" pages 1353-65
due 10/20T:
Prepare a question or idea based on the readings
10/20T Brooks
Seminar Leader:

Homework
Read Wimsatt and Beardsley "Intentional" and "Affective” 1374-1402
due 10/22R:
Prepare a question or idea based on the readings



Begin drafting Theory-Application Paper 3: Surfacing 



Visit the Writing Lab (optional)
10/22R Wimsatt and Beardsley
Seminar Leader:

Homework
Complete draft Theory-Application Paper 3: Surfacing due 10/23F
10/23F Bring class copies of draft Theory-Application Paper 3: Surfacing
Homework
Read Marx from The German Ideology pages 767-68

due 10/26M:
Trotsky "The Formalist School of Poetry and Marxism" 1005-16


Read Soyinka Acts I-III
 



Revise Theory-Application Paper 3: Surfacing


Prepare a question or idea based on the readings
---------------------------------------------------------------------------------------------------------------------

Week 5

10/26M Marx, Trotsky; Applying theory to Soyinka; Marxist theory; Submit revised Paper 3 
Seminar Leader:

Homework
Read Benjamin "The Work of Art in the Age of Mechanical Reprod." 1166-85
due 10/27T:
Prepare a question or idea based on the readings
10/27T Benjamin

Seminar Leader: 

Homework
Read Wilson "Marxism and Literature: 1243-53
due 10/29R:
Continue Soyinka



Prepare a question or idea based on the readings


Begin drafting Theory-Application Paper 4: Other Course/Real World


Visit the Writing Lab (optional)
10/29R Wilson
Seminar Leader: 

Homework
Complete Soyinka
due 10/30F:
Complete draft Theory-Application Paper 4: Other Course/Real World


10/30F Bring class copies of draft Theory-Application Paper 4: Other Course/Real World
Homework
Read de Saussure from Course in General Linguistics pages 960-76

due 11/2M:
Read Barthes from Mythologies pages 1461-75


Read selections from the Soyinka commentary


Revise Theory-Application Paper 4: Other Course/Real World


Prepare a question or idea based on the readings
---------------------------------------------------------------------------------------------------------------------

Week 6

11/2M de Saussure, Barthes; Applying theory to Soyinka and Soyinka commentary

Structuralism, Poststructuralism, and Deconstruction; “Jabberwocky” exercise

Submit revised Paper 4; discuss Theory Project
Seminar Leader: Knowles
Homework
Read de Man "Semiology and Rhetoric" pages 1514-26
due 11/3T:
Prepare a question or idea based on the readings


Begin drafting Theory-Application Paper 5: Soyinka and Soyinka Commentary



Visit the Writing Lab (optional)
11/3T de Man; Theory Project exercise
Seminar Leader (AWC?):

Homework
Read Derrida from Of Grammatology pages 1822-29
due 11/5R:
Prepare a question or idea based on the readings
11/5R Derrida; Theory Project exercise
Seminar Leader (AWC?):

Homework
Complete draft Theory-Application Paper 5: Soyinka and Soyinka Commentary
due 11/6F:

11/6F Bring class copies of draft Theory-Application Paper 5: Soyinka and Commentary
Homework
Read Jauss from Literary History as a Challenge to Literary Theory pgs. 1550-64

due 11/9M:
Read Iser "Interaction between Text and Reader" pages 1673-81


Revise Theory-Application Paper 5: Soyinka and Soyinka Commentary



Draft Theory Project Outline


Prepare a question or idea based on the readings
---------------------------------------------------------------------------------------------------------------------

Week 7

11/9M
Jauss, Iser; Phenomenological theory; Submit revised Paper 5

Bring Theory Project Outline
Seminar Leader (AWC?):

Homework
Read Freud from The Interpretation of Dreams pages 919-28
due 11/10T:
Prepare a question or idea based on the readings
11/10T Freud; Theory Project exercise
Seminar Leader (AWC?):

Homework:
Read Jung "On the Relation of Analytical Psychology…" pages 990-1001

due 11/12R:
Read Lacan "The Mirror Stage" 1285-89


Prepare a question or idea based on the readings
11/12R Jung, Lacan; Theory Project exercise
Seminar Leader (AWC?):

Homework: 
Begin drafting Theory Project; Visit the Writing Lab (optional)
11/13F Theory Project check-in; bring Theory Project materials
Homework
Complete Theory Project draft for assigned presentation date
:


---------------------------------------------------------------------------------------------------------------------

Week 8

11/16M Theory Project Presentations; Bring class copies of Theory Project draft
Presenters (bring a friend):

Homework
Provide written content and format feedback to Theory Project drafts due 11/17T
11/17T Theory Project Presentations; Bring class copies of Theory Project draft
Presenters (bring a friend): 

Homework
Read Du Bois "Criteria of Negro Art" pages 980-86

due 11/19R:
Read Fanon from The Wretched of the Earth pages 1578-92


Prepare a question or idea based on the readings



Provide written content and format feedback to Theory Project drafts

11/19R Du Bois, Fanon; Apply to Soyinka; Race and Postcolonial theory; complete reflection
Seminar Leader (AWC?):

Homework
Read Said from Orientalism pages 1991-2011
due 11/20F:
Prepare a question or idea based on the readings
11/20F Said; apply to Soyinka; omplete seminar reflection
Seminar Leader (AWC?):

Homework
Read Anzaldua from Borderlands/La Frontera pages 2211-22
due 11/23M:
Prepare a question or idea based on the readings


Revise Theory Project Paper

---------------------------------------------------------------------------------------------------------------------

Week 9

11/23M Anzaldua; Apply to Soyinka and Surfacing; Submit Theory Project Paper and reflects.
Seminar Leader: Knowles
Homework
Read Wollstonecraft from A Vindication of the Rights of Woman pages 586-93
due 11/24T:
Prepare a question or idea based on the readings
11/24T Wollstonecraft; Apply to Surfacing; Feminist and Gender theory
Seminar Leader (AWC?):

Homework
 

due 11/30M:
Read Woolf from A Room of One's Own pages 1021-29



Read Rich from Compulsory Heterosexuality and Lesbian Existence 1762-80


Prepare a question or idea based on the readings
11/26-27 Thanksgiving Holiday

---------------------------------------------------------------------------------------------------------------------

Week 10

11/30M Woolf, Rich; “Diving into the Wreck” exercise; Final examination preparation

Seminar Leader: Knowles

Homework:
Read Cixous "The Laugh of the Medusa" 2039-55
due 12/1T:
Prepare a question or idea based on the readings
12/1T Cixous; Course evaluations; Final examination preparation
Seminar Leader (AWC?):

Homework
Read Kristeva from Revolution in Poetic Language 2169-78
due 12/3R:
Prepare a question or idea based on the readings
12/3R Kristeva; Final examination preparation
Seminar Leader (AWC?):

Homework
Read Mulvey "Visual Pleasure and Narrative Cinema" 2181-92 due 12/4F
12/4F Mulvey; Theory Game; Film exercise
Seminar Leader: Knowles

---------------------------------------------------------------------------------------------------------------------

Final Wed., Dec. 9, 10 AM – noon

Bring Self-Reflexive Art and be ready to lead discussion and analyze
Syllabus revised by Nancy Knowles
Revision date: 22 September 2009

