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EASTERN OREGON UNIVERSITY
College of Arts and Sciences

Course Syllabus

	Course #
	ENGL 339 

	Name of Course
	Genres (The Novel)

	Catalog Desc.
	Intensive study of one literary genre.

	Credit Hours
	4

	Instructor
	Nancy Knowles, Loso Hall 146, 541-962-3795, fax 541-962-3596, nknowles@eou.edu; Department of English/Writing, Eastern Oregon University, One University Boulevard, La Grande, OR 97850; office by appointment

	Time and Place
	online

	Required Books 
	McKeon, Michael, ed. Theory of the Novel. Johns Hopkins, 2000. 978-0801863974.
Swift, Jonathan. Gulliver's Travels. Penguin rev. ed., 2003. 978-0141439495.
Dickens, Charles. Hard Times. Signet, 2008. 978-0451530998.
Woolf, Virginia. Mrs. Dalloway. Harvest, 1990. 978-0156628709.
Atwood, Margaret. The Blind Assassin. Anchor, 2001. 978-0385720953.

	Prerequisites
	ENGL 206 and one British or American survey course; upper division standing.


Continuing in the Course: Students may struggle in this course both with online learning and with reading. To support student success, this course includes checkpoints by which I will determine early on whether you need assistance in completing the course and whether we can anticipate completion. To pass these checkpoints, you will need to have access to copies of McKeon and Swift, be able to use Blackboard, and be ready to communicate with me by email. You will also need to submit the first two weekly postings on time. Please stay in contact with me if you are struggling.
Inquiry Focus: Is the novel relevant to 21st century culture?

According to the National Endowment for the Arts’ 2004 report Reading at Risk, “Less than half of the adult American population now reads literature.” What does this pattern of reading mean for the novel? How does the novel compete with shorter, more glitzy kinds of storytelling such as film and video games? What do novels do? If we enjoy them, why? Do people who don’t read novels miss anything? We will explore novel forms and novel theory to answer these questions.  

Learning Outcomes (Upon successful completion of this course, students will be able to...):
1. Read the novel genre critically (question, interpret, analyze, synthesize, and evaluate)
2. Identify and distinguish characteristics of the novel, particularly realism, character development, and plot

3. Interpret textual evidence to support claims made about interpretations 

4. Employ theory of the novel to better understand the genre
5. Create an electronic reading community 
6. Evaluate and produce effective interpretation

7. Perform scholarly research

Methods:

Inquiry: Learning is taking pleasure in building new knowledge on your own and others’ existing knowledge. To learn, we must question the world around us, develop hypotheses about our observations, evaluate multiple perspectives on topics through reading and discussion, analyze and synthesize information, and most importantly connect our exploration to our own interests. 

Reading: Reading is a process by which we enter into the lives of characters and gain pleasure from the artistic or aesthetic arrangement of details. Through entering into the lives of characters, we learn to think outside the confines of our lived experience, to understand other people and cultures, to value individual and ordinary experiences, to imagine better futures and long for justice (Pontusco and Thornton 65), and to better understand ourselves (Felski 7). While gaining pleasure from the artistic or aesthetic arrangement of detail, we learn to think artistically, beyond the boundaries of logic, to grasp meaning intuitively and extend it imaginatively. This kind of thinking grounds major discoveries that extend understanding beyond the known and into the unknown. Practicing reading therefore helps develop not only comprehension but also compassion, cultural awareness, ethics, self-understanding, and imaginative thinking, all skills valuable to our own quality of life and in families, college, the workplace, and the community. 

Active Classroom Practice: We will use the discussion board to actively practice literary interpretation. Expect to work with language, examine it logically, connect literature to history and theory and to our own understanding, and communicate those connections to others. Because this classroom dialogue occurs in writing, we will be using writing to learn. 
Literary Interpretation: This course focuses on interpretation where we make meaning from literature. Making meaning demands critical thinking strategies that range from simple tasks such as demonstrating knowledge of literary terms and comprehension of textual content to more complex tasks such as applying theory to literature, analyzing texts for patterns and meanings, synthesizing information from various sources to draw new conclusions, and evaluating texts, theories, and interpretations. Like reading, interpretive skills improve lived experience and ground success in college and the workplace by providing practice in identifying key concepts and in interpreting the texts surrounding us. 

Scholarship: Professional literature study results in published thesis-driven academic papers supported by exhaustive research. To get a taste of the work professionals do, we will write short literary analyses, read published scholarly interpretations and theory and practice summarizing them, complete a research assignment, and write two literary analysis papers that approximate the kind of writing literature scholars perform. We will also track our developing understanding of an area of inquiry related to the novel in preparation for presenting it during the final exam period. 

Writing Revision: In order to improve our understanding of scholarly writing, we will share writing in response groups and provide feedback based on rubrics. Response groups provide an opportunity to see how others address the assignment and to get feedback, but more importantly they provide the opportunity to use assignment criteria to analyze the work of others, practice that makes us better prepared to revise our own writing. 
Course Requirements: 

Blackboard: This course will employ Blackboard for posting lecture information and to replicate classroom discussion via the discussion board. 
EOU Email: Blackboard requires use of EOU email. If you have not used your EOU email before, please set it up in Webster: http://www.ous.edu/webster/. If you would like assistance in redirecting mail from your EOU email account to the account you regularly use, please contact the EOU Computer Help Desk: http://www.eou.edu/it/student/help_desk.html.

Carnegie System: Every credit earned requires three hours of work per week, which means this course should take twelve hours each week. (An on-campus course would demand four in-class hours and eight hours of homework.)

Online learning privileges participants with strong reading and writing skills. Participants who prefer kinesthetic, interpersonal, or other kinds of learning often struggle in online courses. Success requires computer skills and also the willingness to

· locate and read all materials posted in Blackboard,

· schedule regular, realistic blocks of time to devote to the reading and writing required, and

· contact me during the week any problem arises. Because we won’t encounter each other around campus, I can’t remind you of deadlines, know if you’re having trouble, or make you feel guilty for not working on the course.  ( So, drop me an email. 

Participation: Participation on the discussion board is required. I value all constructive, thoughtful contributions and do not expect perfection. Those who cannot treat others respectfully will lose discussion board privileges. Repeated problems will result in disciplinary action. Because timely contributions enhance the quality of learning in this course, I will penalize for missed deadlines.
Reading: Read all texts during the week assigned. 

Upper-Division Writing: Literary scholars produce written interpretation, usually in thesis-driven, academic-paper format. In this class, we will produce weekly discussion board postings, a short paper, an annotated works cited, and an inquiry project. The paper and project will involve at least two drafts. Participants must provide feedback on one another’s drafts, guided by the assignment rubrics, as a means of learning better to revise their own. I will accept any assignment revisions as long as I receive them by August 30. Revision grades, if higher, will replace initial grades, but revision does not guarantee higher grades. Keep copies of all your work until you receive your official course grade. 
Feedback: Learning to write effective thesis-driven literary analysis requires practice in analyzing the literary analysis of others. Rubrics based on course criteria guide feedback on the paper and project so that participants provide thorough descriptive comments demonstrating respect for the writer and careful analysis of writing quality. Participants who say only “Good job” will be asked to go back to the draft and describe what is working in more detail. Expect a similar depth of attention in my comments, or you are not getting your money’s worth from this course. 

Information Literacy: Participants will demonstrate the ability to identify and read scholarly source materials (texts that have been written and reviewed by experts in the field). Participants will then integrate these materials ethically into their own writing by correctly paraphrasing, quoting, and citing and accurately analyzing source materials. So that I can see how you are using source materials, I need access to them. Copies of source materials (all pages used, whether for ideas or wording) must be submitted before grading and can be mailed, submitted electronically, delivered to my mailbox, or faxed to me at 541-962-3596. 
Extra Credit: Participants may earn up to five points of extra credit for additional substantial discussion board postings, T-Charts, and/or use of the Writing Lab (submit email documentation). 
Grading Policies and Means of Assessment: 

	 
	%
	Instructions
	Outcome Assessed

	Exercises and T-Charts
	10
	Submit exercises and T-Charts
	1-5

	Ten Discussion Board Postings and Replies
	40
	Post to the discussion board a response to weekly prompts and two substantial replies to the posts of others
	1-6

	Short Paper 
	15
	Post first draft to the discussion board and submit second draft
	1-6

	Annotated Works Cited
	5
	Submit draft
	7

	Inquiry Project
	25
	Post first draft to the discussion board and submit second draft 
	1-7

	Response to Paper and Project
	5
	Respond formally to two drafts per assignment on the discussion board; submit assignment self-evaluations
	6

	Total: 
	100
	 
	


A 92-100, A- 90-91, B+ 88-89, B 82-87, B- 80-81, C+ 78-79, C 72-77, C- 70-71, D+ 68-69, D 62-67, D- 60-61, F 59 and below. Passing the course requires completing the two papers, response to the papers, and the annotated works cited and earning the minimum number of points (69.5 for a C-). Incomplete grades will be awarded only to students who have completed 60% of the course, have experienced a health or other emergency confirmed by Student Affairs, or have a documented disability requiring additional time.
Brief Outline of Course: 

Make discussion board postings each week.

Weeks 1-3:
18th century developments: Swift
Weeks 4-5: 
19th century realism: Dickens; Short Paper
Weeks 6-7:
20th century modernism: Woolf
Weeks 8-10: 
20th century postmodernism: Atwood; Inquiry Project
General Education Core (GEC) Category: Aesthetics and Humanities (AEH)

English 339 focuses on the interpretation of literary texts. This course challenges participants to be aware of and to openly and respectfully address ideas and values that may differ from those of their native culture and communities of origin. The disciplinary methods employed emphasize critical and evaluative analysis, the synthesis of ideas and points of view, the exploration of ideas in depth, and attention to the rhetorical demands of addressing diverse audiences, subjects, occasions, and purposes. 

General Education Outcomes: 

1. Content Knowledge: Demonstrate increased vocabulary, content, and conceptual knowledge common to literature studies. 

4. Critical Thinking: Demonstrate the ability to identify and explain issues, recognize contexts and assumptions, acknowledge multiple perspectives, evaluate evidence to reach conclusions. 

7. Aesthetics and Humanities: Demonstrate an appreciation for aesthetic expressions of humanity and the ability to analyze texts.
University Writing Requirement (UWR) Outcomes: 

· Students will produce at least 5,000 words (including drafts, in-class writing, informal papers, and polished papers); 2,000 words of this total should be in polished papers which students have revised after receiving feedback and criticism.

· Students will practice the forms of writing and reflect upon the nature of the writing used by graduates and professionals in the discipline the course represents.

· Students will write at least one paper integrating information from more than one source, employing the appropriate documentation style for the discipline represented by the course.
· Students will draft, revise, and edit their formal written work.

· Students will seek assistance from a Writing Tutor in the Writing Lab when needed and when referred by the instructor.

The UWR requires a C- course grade.

Statement on Academic Misconduct: Eastern Oregon University places a high value upon the integrity of its student scholars. Any student found guilty of an act of academic misconduct (including, but not limited to, cheating, plagiarism, or theft of an examination or supplies) may be subject to having his or her grade reduced in the course in question, being placed on program or suspended from the university, or being expelled from the university--or a combination of these. Please see Student Handbook at: http://www.eou.edu/saffairs/handbook/honest.html  

Avoid cheating by submitting your own work. If you submitted the same work in another course, submitting it in ENGL 339 requires permission from me and the previous instructor, and the work must be revised to suit ENGL 339 course outcomes and assignments. 
Avoid plagiarism by using MLA citation format to cite all ideas and words belonging to others. 

1. Separate your wording from the other writer’s by

a. QUOTING: putting quotation marks around wording that comes word-for-word from the original (quotes must be exact wording), and

b. PARAPHRASING: changing ALL wording and the WHOLE sentence structure for paraphrased passages that do not come word-for-word from the original. 

2. Follow all information, BOTH quoting and paraphrasing, with an in-text citation in MLA format like (Smith 45) and append a works cited page in MLA format to the document.

3. Discuss all the research information to indicate why it is important to your argument (so what?). Your writing should significantly exceed the quantity of cited information and build new ideas on it. 

Please see the following website for MLA format: http://www.ccc.commnet.edu/mla/index.shtml

ENGL 339 is a safe place to make mistakes. If I see cheating or plagiarism, I will assume you got scared, didn’t have time, or didn’t know better, and I will require a revision. However, failure to revise to meet my requirements will result in a zero for the assignment, which will result in course failure due to missing an assignment. I report documented cheating and intentional plagiarism to Student Affairs, which may go on your permanent record and/or affect your enrollment status.  

Statement on Americans with Disabilities: If you have a documented disability or suspect that you have a learning problem and need accommodations, please contact the Disability Services Program in Loso Hall 234. Telephone: 541-962-3081.

Assignments: 

I. Exercises, T-Charts, and Extra Credit: The Exercises and T-Charts represent writing-to-learn activities that support the development and communication of ideas that will contribute to the other assignments in the course. 
A. Exercise 1: Week 1 Self-Introduction (1 point): Please post a self-introduction that includes your name, what you prefer to be called if different, your major, any hobbies, and anything other information you’re willing to share. Please then reply informally to the posts of two others, preferably two that have not yet received two replies. It’s OK here to say, “I’m from Bend, too!”

B. Exercise 2: Week 1 My Initial Theory of the Novel (1 point):  Please post a paragraph defining the novel in your own terms. I’m not interested in dictionary definitions but a definition drawn from your own experience. This definition will mark your baseline understanding of the genre, and we will add to that understanding throughout the term. What qualities does the novel have? What techniques does it employ? How does it compare to other similar genres? What is its purpose and impact? What is important about it? 

C. Exercise 3: Week 2 Inquiry Question (1 point): Please post a paragraph posing and exploring a question you’d like to keep in mind as the course moves forward. What do you want to know about the novel or about reading? Where does your interest in this question come from? Try to narrow the question so that it’s specific. Here are some examples:
· “Why do I like fantasy novels?” might be narrowed to “Why do I like Robert Jordan’s fantasy novels?”

· “Why don’t I like to read?” might be narrowed to “Is there a connection between my childhood reading habits and my current lack of interest in reading?”

· “What is the impact of technology on reading?” might be narrowed to “Is a video game like World of Warcraft a good substitute for reading novels?”  
Upon completion of the Week 2 Inquiry Question Exercise, please begin collecting “artifacts” that will assist in answering your question, such as letters to the editor, news reports, YouTube videos, websites, films, journal entries, notes on personal experiences, course readings, discussion board posts, etc. Consider interviewing others or administering a survey to collect information related to your question. Also, please keep a few notes on your inquiry progress and how your question changes as you move forward in your thinking. Eventually, you’ll need to connect your inquiry to your developing understanding of the novel. 
D. Exercise 4: Week 5 Inquiry Question Artifacts (1 point): Please post a paragraph describing the artifacts related to your inquiry question that you’ve collected so far. If any are available online, include links. Feel free to post any attachments to show what you’re finding or surveys you’re using. 

E. Exercise 5: Week 6 Secondary Article Summary (1 point): Cite and summarize the assigned article using the following four-sentence format:  

1. the source's argument (e.g. Smith argues that...), 
2. the evidence employed to support that argument, 
3. the purpose and audience (who would read it?), and 

4. the credibility (year, author qualifications, peer-reviewed source?). 
F. Exercise 6: Week 8 Secondary Research Plan (1 point): What scholarly secondary sources have you located for the Inquiry Project AWC? Do you need assistance?
H. T-Charts (1 point each, totaling 4 points): Because the theory readings can be difficult, I have found it useful to complete T-Charts when reading to assist with comprehension and keep track of ideas located in the reading. I will make T-Charts available for all theory readings. Please submit at least four during the term to demonstrate you’ve attempted this strategy. Because this work supports the other assignments, credit may be earned for this work only by the reading deadline and not after. 
G. Extra Credit: Up to 5 points extra credit will be awarded for excellent participation on the discussion board, additional T-Charts, and use of the Online Writing Lab (email documentation). 
II. Ten Weekly Discussion Board Postings and Replies: Each week, please make one posting to the discussion board, using the prompts assigned. This posting should quote both our literary readings and the McKeon readings and comment on them. The purpose of including quotes is practice integrating your ideas with textual analysis of the ideas of others. Response based on personal experience is fine. Please include in-text citations for readings like this (Author 22) so that others can locate the pages on which you found the information. No works cited is required. Postings will earn two points each, one for the quote(s) and one for the commentary. Late posts will be penalized half a point. I expect about 250 words or one page double-spaced. Longer responses are fine, but they may tire you out before the term is over, pace yourself! 
Replies to Postings: Make at least two substantive replies per week to the weekly postings on the discussion board, preferably to two postings that have not already received replies. Substantive replies connect an idea from a previous posting to another quote from our assigned readings and analysis of it. Discussion may also interpret, analyze, synthesize, and evaluate other readings and make connections to one’s personal experience and/or current events. Please include in-text citations for readings like this (Author 22) so that others can locate the pages on which you found the information. Replies will earn one point each, half for the quote and half for the commentary.

III. Paper and Project
A. Short Paper (15 points): Write a minimum 1000-word thesis-driven analysis of Swift or Dickens using at least one chapter from McKeon’s Theory of the Novel and answering the question, “What makes this text (Swift or Dickens) a novel or not a novel?” The introduction or second paragraph should define the novel genre. Feel free to draw on your Exercise 2: Week 1 My Initial Theory of the Novel and material from McKeon to do so. Do not use a definition from a dictionary or Wikipedia because that definition does not arise from experts in the field. The paper should be formatted as a Word or RTF document, double-spaced with 12-point font and 1” or 1.25” margins. It can expand on a 250-word posting.

· The thesis should appear in an introductory paragraph and answer the question.
· The structure should employ logically ordered, single-topic paragraphs and transitions at the beginnings of paragraphs.
· The body paragraphs should begin with topic sentences, present quotes as evidence, and analyze what the quotes say, why they are important, and how they connect with the thesis.
· End with a conclusion.
· Include in-text references and a works cited in MLA format.
See the rubric for scoring information. Revision from rough to final draft is required. 
B. Inquiry Project (25 points): Write a minimum 2000-word analysis presenting your inquiry and connecting it to your understanding of the development of the novel genre. Because this assignment draws on many different sources of information, it requires creativity in synthesizing, so you may feel a little less confident about having one clear argument, but you should be able to draw conclusions. 

Process: Develop an inquiry question during Week 2 regarding the novel or about reading. What do you want to know? Where does your interest in this question come from? 

Track your developing understanding of the question throughout the term, including how the question changes. Keep a physical record of your understanding by collecting artifacts

· from popular culture, such as news reports, YouTube videos, and bumper stickers,

· from personal experience or the experiences of others,

· from class  readings, 

· from other reading, and 

· from class discussion. 

Because we’ll be growing this archive of artifacts over the term, consider creating a folder, physical or electronic, where you can begin filing this information for easy access later. 
Connect this inquiry to 

· at least two of the novels studied this term other than that used for the Short Paper,

· at least two chapters from Theory of the Novel not used in the Short Paper, and

· the three AWC scholarly articles related to the novels, located through the MLA International Bibliography, and

· at least one discussion board post written by another student.  

Product: Create an academic paper describing your inquiry and results. I recommend the following format with section headings because it should ensure the project meets assignment expectations, but feel free to alter it to suit your materials. If you would like to use a medium other than an academic paper, consider a website, blog, movie, podcast, or other medium that can include the information and analysis required. 
I. Introduction: Introduce your inquiry question and your interest in it (1 paragraph).

II. Process: Detail the process of your inquiry, including changes to the question (1 paragraph).

III. Evidence

A. Artifacts (2-3 pages): Describe, quote, and/or include an image from the materials located during the term. Spend one paragraph per item, or cluster the discussion of related items together. Where did you find the materials? What interests you about them? Provide detail and analysis connected to the inquiry.
B. Course Materials (3-4 pages): How does your growing understanding of the development of the novel connect with your inquiry? How has the novel developed? How do the two novels represent that development? How does the scholarly commentary in the articles contribute to your understanding of the novels? How does the theory from McKeon support the development you’re seeing? How has class discussion on the discussion board contributed to your understanding? What interests you about the novels and their connection to your work? Discuss at least one quote from each of the novels, scholarly sources, theory chapters, and peer posts. Analysis following the quotes should be at least as long as the quotes and should connect the discussion to the inquiry. 
IV. Conclusion (1 paragraph): Answer your question and reflect on the inquiry process. How do all the elements of your discussion add up? What have you learned? 
Academic papers should be formatted as Word or RTF documents, double-spaced with 12-point font and 1” or 1.25” margins. Submit electronic or paper copies of pages cited outside course materials. 

· The introduction should present the inquiry question and your interest in it.
· The structure should employ sections with headings; logically ordered, single-topic paragraphs; and transitions at the beginnings of sections and paragraphs.

· The body paragraphs should begin with topic sentences, present quotes or other evidence, and describe the evidence, analyze it is important, and connect the evidence to the inquiry. 

· End with a conclusion.

· Include in-text references and a works cited in MLA format

Projects employing other media should approximate these structural elements. See the rubric for scoring information. Revision from rough to final draft is required. 
IV. Annotated Works Cited (AWC; 5 points): Demonstrate scholarly research skills by preparing a works cited in MLA format including a minimum of three scholarly sources related to the novels discussed in the Inquiry Project and located through the MLA Bibliography. Each works cited entry should be followed by a paragraph summary of the source indicating the source's argument (e.g. Smith argues that...), the evidence employed to support that argument, the purpose and audience, and the way you envision the source will be useful to your work. Avoid vague question words such as “what the novel is all about”; state instead what the author says the novel is all about. The AWC will earn one point per source, one point for correct MLA citation format (including alphabetizing sources), and one point for complete summaries. Summaries plagiarizing language from the source or its abstract will earn a zero for the assignment; all wording belonging to the source should appear word-for-word inside quotation marks and followed by an in-text citation. 
V. Response to Papers: Use the assignment rubric to provide feedback to peer drafts. “Good job” only responses will not count. Please feel free to say “Good job,” but also please analyze the document in terms of how it meets the rubric criteria. This feedback is intended not only to assist other participants but to enhance your own ability to meet course expectations. 
Schedule:
Week 1, June 21-27
Due Wednesday, June 23: 

· Read Week 1: Course Introduction and Instructions

· Review Assignments (just so you know what’s coming)

· Post Exercise 1: Week 1 Self-Introduction

· Post Exercise 2: Week 1 My Initial Theory of the Novel

Due Friday, June 25:

· Reply informally to two self-introductions

· Read Week 1: History of the Novel as a Genre

· Read Week 1: Literary Theory

· Read Week 1: Fiction

· Read McKeon Frye #1* and complete T-Chart
· Read Swift Part I*
· Read Week 1: Writing Informally about Literature

· Make Week 1 Post+

Due by Sunday, June 27:
· Reply to two Week 1 postings

· For fun? Gulliver’s Travels Historical Matching (extra credit)
*I expect you to access either paper or electronic copies of Swift and Frye for this week. You will need to purchase the McKeon text to access the McKeon article required for next week. 

Here is a full-text version of Swift: http://www.gutenberg.org/etext/829 (click on Read Online and read Part I.)

Here is a full-text version of Frye: http://www.archive.org/details/anatomyofcritici001572mbp (click on Full Text in the left-hand column and search for “In assigning” to locate the beginning of our section; read through the paragraph beginning “In Finnegan’s Wake.”)

+The weekly post represents the first week’s checkpoint. If you complete it on time, congratulations! You are ready to continue. If not, I will email to see how you are doing.

Week 2, June 28-July 4
Due Monday, June 29

· Read Swift Part II

· Read Week 2: Does Size Matter? The Grotesque in Swift
Due Friday, July 2
· Exercise 3: Week 2 Inquiry Question
· Begin Inquiry Project artifact collection (maintain a file for yourself)

· Read Week 2: Jonathan Swift Biography

· Read McKeon Watt #14 and complete T-Chart

· Read Swift Part III
· Make Week 2 Post+

Due by Sunday, July 4
· Reply to two Week 2 postings

+The weekly post represents this week’s checkpoint. If you complete this on time, congratulations! You are ready to continue. If not, I will email to see how you are doing. If you have met neither the Week 1 nor the Week 2 checkpoints and have not responded to my emails, I will administratively withdraw you from the course.
Week 3, July 5-11

Due by Monday, July 5
· Read Swift Part IV
· Read Week 3: Irony in Swift
Due by Friday, July 9
· Read McKeon McKeon #27 and complete T-Chart

· Begin Dickens

· Make Week 3 post

· Continue Inquiry Project artifact collection (maintain a file for yourself)

Due by Sunday, July 11
· Reply to two Week 3 postings

Week 4, July 12-18

Due by Wednesday, July 14
· Read Dickens Book I

Due by Friday, July 16
· Read McKeon Armstrong #19 and complete T-Chart

· Read Week 3: Images of Women in Popular Culture

· Read Dickens Book II

· Read Week 4: Charles Dickens Biography

· Read Week 4: Writing Formally about Literature

· Review Short Paper Assignment and begin drafting 
· Make Week 4 post

· Continue Inquiry Project artifact collection (maintain a file for yourself)

Due by Sunday, July 18
· Reply to two Week 4 postings

Week 5, July 19-25

Due by Wednesday, July 21
· Read Dickens Book III

· Read Week 5: Sentimentality in Dickens
· Post rough draft of Short Paper

Due by Friday, July 23
· Read Week 5: Formal Response to Drafts

· Respond formally to two Short Paper drafts

· Post Exercise 4: Week 5 Inquiry Question Artifacts

· Listen to Woolf MD MP3 and follow along in MD
· Read McKeon Woolf #34 and complete T-Chart

· Make Week 5 post

Due by Sunday, July 25
· Reply to two Week 5 postings

· Mid-Term Evaluation

Week 6, July 26-August 1

Due by Wednesday, July 28
· Submit second draft of Short Paper 

Due by Friday, July 30
· Review Inquiry Project and AWC Assignments (just as a reminder)
· Read Week 6: Secondary Research

· Read sample secondary article

· Read Week 6: Virginia Woolf Biography

· Read McKeon Cohn #21 and complete T-Chart
· Read Woolf MD through p. 103 (enter Lady Bruton)
· Make Week 6 post
· Continue Inquiry Project artifact collection (maintain a file for yourself)

Due by Sunday, August 2

· Reply to two Week 6 postings

· Post Exercise 5: Week 6 Secondary Article Summary

Week 7, August 2-8
Due by Monday, August 2
· Complete Woolf MD
· Read Week 7: Woolf and War (What is it good for?)
Due by Friday, August 6
· Read McKeon Benjamin #31 and complete T-Chart

· Read Atwood Parts I-III

· Make Week 7 post

· Locate AWC sources and begin preparing AWC
Due by Sunday, August 9

· Reply to two Week 7 postings

Week 8, August 9-15

Due by Monday, August 9
· Read Atwood Parts IV and V

Due by Wednesday, August 11
· Post Exercise 6: Week 8 Secondary Research Plan

· Read McKeon Robbe-Grillet #37 and complete T-Chart

· Read Margaret Atwood Biography

· Read Week 8: Atwood, Film Noir, and SF

Due by Friday, August 13

· Read Atwood Parts VI-VIII

· Make Week 8 post

Due by Sunday, August 15
· Reply to two Week 8 postings

Week 9, August 16-22

Due by Monday, August 16
· Submit AWC
· Begin drafting Inquiry Project
· Read Atwood Parts IX-XI
Due by Wednesday, August 18
· Read McKeon Hutcheon #38 and complete T-Chart

Due by Friday, August 20
· Complete Atwood

· Make Week 9 post

Due by Sunday, August 22
· Reply to two postings

Week 10, August 23-30
Due by Monday, August 23
· Post rough draft of Inquiry Project

· Send copies of sources
Due by Wednesday, August 25

· Respond formally to two Inquiry Project drafts

· Read McKeon Appiah #40 and complete T-Chart

· Read Week 10: Postcolonial Atwood

· Make Week 10 post

Due by Monday, August 30
· Reply to two Week 10 postings

· Submit second draft of Inquiry Project

· Send copies of any additional sources

· Submit any revisions

· Complete online course evaluations
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