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EASTERN OREGON UNIVERSITY 

College of Arts and Sciences 
Course Syllabus
	Course #
	ENGL 322 (91934)

	Name of Course
	Historical Literature

	Catalog Desc.
	Intensive study of one historical period of literature. 

	Credit Hours
	4

	Instructor
	Nancy Knowles, Loso Hall 146, 541-962-3795, fax 541-962-3596, nknowles@eou.edu; Department of English/Writing, Eastern Oregon University, One University Boulevard, La Grande, OR 97850; office Mondays and Fridays 2 PM and Tuesdays at noon and by appointment

	Time and Place
	MTRF 1-1:50 LH 116 (this class is “stacked” with ENGL 205)

	Required Books 
	Damrosch, David, et al. The Longman Anthology of British Literature, Volume 2A: The Romantics and Their Contemporaries, 3rd ed. Longman, 2006. 9780321333940. ($46); Austen, Jane. Sense and Sensibility. (1811). CreateSpace, 2008. 978-1440469565. ($8); 
Scott, Walter. Ivanhoe. (1819). New York: Penguin, 2000. 978-0140436587. ($8).

	Prerequisites
	ENGL 206 and one British or American survey course; upper division standing.


Learning Outcomes (Upon completion of this course, students will be able to...): 

1. Read literature from the Romantic period critically (question, interpret, analyze, synthesize, and evaluate)
2. Identify and distinguish characteristics of literature produced at this historical moment, particularly emphasis on emotion, nature, medievalism, the exotic, and the artist as heroic outsider in relation to historical events like the French Revolution and in contrast to prior emphasis on the rational and classical and subsequent emphasis on realism 

3. Interpret textual evidence to support claims made about historical interpretations 

4. Employ literary theory to identify one's approach to literature and understand others
5. Create reading communities in our classroom
6. Evaluate and produce effective interpretation

7. Perform scholarly research

Definitions and Rationale:

Texts: Texts are any literature we analyze. 

Reading: Reading is a process by which we enter into the lives of characters and gain pleasure from the artistic or aesthetic arrangement of details. Through entering into the lives of characters, we learn to think outside the confines of our lived experience, to understand other people and cultures, to value individual and ordinary experiences, to imagine better futures and long for justice (Pontusco and Thornton 65), and to better understand ourselves (Felski 7). While gaining pleasure from the artistic or aesthetic arrangement of detail, we learn to think artistically, beyond the boundaries of logic, to grasp meaning intuitively and extend it imaginatively. This kind of thinking grounds major discoveries that extend understanding beyond the known and into the unknown. Practicing reading therefore helps develop not only comprehension but also compassion, cultural awareness, ethics, self-understanding, and imaginative thinking, all skills valuable to our own quality of life and in families, college, the workplace, and the community. 

Literary Interpretation: This course focuses on interpretation where we make meaning from literature. Making meaning demands critical thinking strategies that range from simple tasks such as demonstrating knowledge of literary terms and comprehension of textual content to more complex tasks such as applying theory to literature, analyzing texts for patterns and meanings, synthesizing information from various sources to draw new conclusions, and evaluating texts, theories, and interpretations. Like reading, interpretive skills improve lived experience and ground success in college and the workplace by providing practice in identifying key concepts and in interpreting the texts surrounding us. 

In-Class Meetings: We will use in-class meetings to actively practice literary interpretation with attention to a variety of learning styles. Expect not to listen to lecture but to work with language; examine it logically; employ art, music, movement, and spatial awareness to enhance understanding; and connect literature to our own understanding and communicate those connections to others. Because these activities provide the understanding necessary to succeed on graded assignments, attendance and participation are required. To ensure these activities operate effectively, participants must read the assigned material by the date in the syllabus.  

Blackboard Work: The use of the Blackboard discussion board in this class is partly due to the “stacked” structure. On some days, ENGL 322 students will work on Blackboard rather than meeting with me so that I can meet with the ENGL 205 students separately. The other reason for the use of the discussion board is that some students participate better when they don’t have to speak in front of the class and when they can take time to formulate responses. Including the discussion board alongside our classroom dialogue provides an alternative opportunity for participation where those students can excel. 

Scholarship: Professional literature study results in published thesis-driven academic papers supported by exhaustive research. To get a taste of the work professionals do, we will write short literary analyses, read published scholarly papers and learn to summarize them, complete a research assignment, and create a literary analysis paper that approximates the kind of writing literature scholars perform. 
Presentation: Participants will each take the responsibility for presenting an activity designed to encourage engagement with and interpretation of assigned readings. One reason for requiring presentations is that literary scholars often present to students and to their peers. In addition, the “stacked” structure of this course provides the opportunity to capitalize on the strategies and enthusiasm of upper-division literature students as good models for lower-division students.
Course Requirements: 

Blackboard: This course will employ Blackboard for posting lecture information and for using the discussion board. 
EOU Email: Blackboard requires use of EOU email. If you have not used your EOU email before, please set it up in Webster: http://www.ous.edu/webster/. If you would like assistance in redirecting mail from your EOU email account to the account you regularly use, please contact the EOU Computer Help Desk: http://www.eou.edu/it/student/help_desk.html.

Carnegie System: Every credit earned requires three hours of work per week, which means this course should take twelve hours each week, including in-class meetings.
Attendance: Attendance is required. Four absences are permitted, so please reserve these for emergencies and illness. Please do not attend class if you are ill or should be resting. Absences related to EOU-sponsored events, such as athletics travel or course field trips are excused with advance notification. No excuses for additional absences will be considered without an official Student Affairs email indicating a significant, documented illness, family emergency, or other extreme personal issue that affects all courses. In this situation, contact Student Affairs at 541-962-3536 or saffairs@eou.edu, and present documentation. Missed participation credit cannot be made up. Five absences and each absence after that drops the course grade a letter grade.

Participation: Whether you participate in class or on the discussion board, participation is required. I value all constructive, thoughtful contributions and do not expect perfection. Those who cannot treat others respectfully will be asked to leave class and/or lose discussion board privileges. Repeated problems will result in disciplinary action.

Reading: Read all texts during the week assigned. 

Upper-Division Writing: Literary scholars produce written interpretation, usually in thesis-driven, academic-paper format. In this class, we will produce weekly 250-word discussion board postings, two 500-word close readings, an annotated works cited, a presentation, and an academic paper (project) involving rough and final drafts. Participants must provide feedback on one another’s projects, guided by the assignment rubric, as a means of learning better to revise their own. I accept assignment revisions. Revision grades, if higher, will replace initial grades, but revision does not guarantee higher grades. Keep copies of all your work until you receive your official course grade. 
Information Literacy: Participants will demonstrate the ability to identify and read scholarly source materials (texts that have been written and reviewed by experts in the field). Participants will then integrate these materials ethically into their own writing by correctly paraphrasing, quoting, and citing and accurately analyzing source materials. So that I can see how you are using source materials, I need access to them. Copies of source materials (all pages used, whether for ideas or wording) must be submitted before grading. 
Extra Credit: Participants will earn up to five points of extra credit for outstanding in-class participation, additional substantial discussion board postings, use of the Writing Lab (submit blue tutor form), and summary reflections on on-campus events including Ars Poetica readings, theatre productions, and Spring Symposium. 
Grading Policies and Means of Assessment: 

	 
	%
	Instructions
	Outcome Assessed

	Participation
	10
	Participate actively in whole-class discussion and post responses to at least two 250-word discussion board postings weekly
	1-5

	Ten 250-Word Discussion Board Postings
	20
	Post to the discussion board
	1-6

	Two 500-Word Close Readings 
	10
	Post to the discussion board
	1-6

	Annotated Works Cited
	10
	Post to the discussion board
	7

	Presentation
	10
	Present group activity in class
	1-7

	Project (academic paper)
	25
	Post the rough draft to the discussion board and bring three copies to class for feedback; submit the “final” draft to the digital drop box
	1-7

	Response to Project
	5
	Participate in response in class or on the discussion board
	6

	Final
	10
	Write an open-book in-class essay (institutional requirement)
	1-4, 6

	Total: 
	100
	 
	


A 92-100, A- 90-91, B+ 88-89, B 82-87, B- 80-81, C+ 78-79, C 72-77, C- 70-71, D+ 68-69, D 62-67, D- 60-61, F 59 and below

Passing the course requires completing close readings, annotated works cited, presentation, project, and response to project.
Brief Outline of Course: 

Make discussion board postings each week.

Weeks 1-5:
Romantic poetry
Weeks 6-7: 
Austen Sense and Sensibility
Weeks 8-10: 
Scott Ivanhoe
Final: 

Tues., June 9, 8-10 AM
General Education Core (GEC) Category: Aesthetics and Humanities (AEH)

English 322 focuses on the interpretation of literary texts. This course challenges participants to be aware of and to openly and respectfully address ideas and values that may differ from those of their native culture and communities of origin. The disciplinary methods employed emphasize critical and evaluative analysis, the synthesis of ideas and points of view, the exploration of ideas in depth, and attention to the rhetorical demands of addressing diverse audiences, subjects, occasions, and purposes. 
General Education Outcomes: 

1. Content Knowledge: Demonstrate increased vocabulary, content, and conceptual knowledge common to literature studies. 

4. Critical Thinking: Demonstrate the ability to identify and explain issues, recognize contexts and assumptions, acknowledge multiple perspectives, evaluate evidence to reach conclusions. 

7. Aesthetics and Humanities: Demonstrate an appreciation for aesthetic expressions of humanity and the ability to analyze texts.
University Writing Requirement (UWR) Outcomes: 
· Students will produce at least 5,000 words (including drafts, in-class writing, informal papers, and polished papers); 2,000 words of this total should be in polished papers which students have revised after receiving feedback and criticism.

· Students will practice the forms of writing and reflect upon the nature of the writing used by graduates and professionals in the discipline the course represents.

· Students will write at least one paper integrating information from more than one source, employing the appropriate documentation style for the discipline represented by the course.
· Students will draft, revise, and edit their formal written work.

· Students will seek assistance from a Writing Tutor in the Writing Lab when needed and when referred by the instructor.
The UWR requires a C- course grade.
Statement on Academic Misconduct: Eastern Oregon University places a high value upon the integrity of its student scholars. Any student found guilty of an act of academic misconduct (including, but not limited to, cheating, plagiarism, or theft of an examination or supplies) may be subject to having his or her grade reduced in the course in question, being placed on program or suspended from the university, or being expelled from the university--or a combination of these. Please see Student Handbook at: http://www.eou.edu/saffairs/handbook/honest.html  

Avoid cheating by submitting your own work. If you submitted the same work in another course, submitting it in ENGL 322 requires permission from me and the previous instructor, and the work must be revised to suit ENGL 322 course outcomes and assignments. 
Avoid plagiarism by using MLA citation format to cite all ideas and words belonging to others. 

1. Separate your wording from the other writer’s by

a. QUOTING: putting quotation marks around wording that comes word-for-word from the original (quotes must be exact wording), and

b. PARAPHRASING: changing ALL wording and the WHOLE sentence structure for paraphrased passages that do not come word-for-word from the original. 

2. Follow all information, BOTH quoting and paraphrasing, with an in-text citation in MLA format like (Smith 45) and append a works cited page in MLA format to the document.

3. Discuss all the research information to indicate why it is important to your argument (so what?). Your writing should significantly exceed the quantity of cited information and build new ideas on it. 

Please see the following website for MLA format: http://www.ccc.commnet.edu/mla/index.shtml

ENGL 322 is a safe place to make mistakes. If I see cheating or plagiarism, I will assume you got scared, didn’t have time, or didn’t know better, and I will require a revision. However, failure to revise to meet my requirements will result in a zero for the assignment, which will result in course failure due to missing an assignment. I report documented cheating and intentional plagiarism to Student Affairs, which may go on your permanent record and/or affect your enrollment status.  

Statement on Americans with Disabilities: If you have a documented disability or suspect that you have a learning problem and need accommodations, please contact the Disability Services Program in Loso Hall 234. Telephone: 541-962-3081.

Assignments: 
Ten 250-Word Discussion Board Postings: Each week, please make one roughly 250-word posting to the discussion board. This posting should quote a passage or two from our literary readings, connect it/them to any other relevant postings or course texts, and comment on it/them. Response based on personal experience is fine. Please include in-text citations for readings like this (Author 22) so that others can locate the pages on which you found the information. No works cited is required. Postings will earn two points each, one point for the quote(s) and one for the commentary. 
Responses to 250-Word Postings: Make at least two substantive responses per week to the discussion board in response to the weekly 250-word postings. “Substantive” responses connect an idea from a previous posting to another quote from our assigned readings and analysis of it. Discussion may also interpret, analyze, synthesize, evaluate, and make connections to one’s personal experience and/or current events. Please include in-text citations for readings like this (Author 22) so that others can locate the pages on which you found the information. No works cited is required. Responses are part of participation credit and will earn .25 points each. Just saying “Good idea” or “I agree” is not “substantive” and will not earn credit.

Week 1 Digital Drop Box Exercise: Submit any word-processed document to the digital drop box for practice. This assignment is part of W1 participation.
Two 500-Word Close Readings: Attach two roughly 500-word close readings to a discussion board posting. Close readings should be formatted as a Word or RTF document, double-spaced with 12-point font and 1” or 1.25” margins. Each should address one or two of the literary texts studied during the last few weeks in connection with one of the supplementary materials (in bold in the syllabus) and can expand on a 250-word posting.
· The thesis should indicate what interests you about the text(s) (1 point)

· The structure should employ logically ordered, single-topic paragraphs and transitions (1 point)

· The analysis should demonstrate mastery of the past weeks’ work by analyzing at least one quoted passage in relation to your interests and in connection with one of the supplementary materials (2 points)

· Include in-text references and a works cited in MLA format (1 point)

Annotated Works Cited: Demonstrate scholarly research skills by preparing a works cited in MLA format including a minimum of ten scholarly sources related to the presentation and/or the academic paper. Scholarly sources are peer-reviewed journal articles and books. At least five of the ten should be journal articles located through the MLA Bibliography. Internet sites may be used only with permission. Counting supplementary materials used in class is OK (in bold in the syllabus); our literary readings do not count. Each works cited entry should be followed by a paragraph summary of the source indicating the source's argument (e.g. Smith argues that...), the evidence employed to support that argument, the purpose and audience, and the way you envision the source will be useful to your work. Avoid vague question words such as “what the poem is all about”; state instead what the author says the poem is all about. 
Presentation: Work as a group to develop a half-hour in-class activity that asks participants to interpret a literary text in light of historical events and/or documents and to explore the qualities that locate the literary text in the Romantic period. Consider including the following:

· develop a handout regarding the historical material including copies of relevant pages from research and citations
· employ literary theory

· summarize the activity before beginning

· ask participants to work in groups during the activity
· ask participants to examine literary techniques such as character, setting, image, and/or poetic elements

· examine wording in particular passages

· invite participants to share interpretations in analytical and/or creative ways (such as drawing or performance)
Groups will be asked to demonstrate that all group members contributed equally to preparing and delivering the activity. Groups will be asked to meet with me outside class a week in advance of the activity. Handouts must be prepared for duplication at least two days in advance. Presentations must be delivered on the date agreed. 
Project: Develop a literary analysis paper making a claim of interpretation about a literary text, related to an element of history, and supported by analysis of quoted passages from one or more literary texts we’ve studied. Your discussion should include all scholarly sources listed in the annotated works cited and not referenced in the presentation. Although this paper includes research, it is NOT a report and should NOT provide merely facts or ideas from the sources. Instead, the paper should demonstrate the interpretation strategies we’ve practiced all term and employ the research alongside YOUR own analysis of the text to support your claims. The project must be a minimum 8-page (2000-word) academic paper and can extend previous course writings such as the 500-word close reading or develop ideas from the presentation. Please attach a rough draft of to a discussion board posting and format it as Word or RTF document, double-spaced with 12-point font and 1” or 1.25” margins. Projects should include a works cited in MLA format. Submit copies of pages cited. See the rubric for scoring information. Revision from rough to final draft is required. 
Response to the Project: Use the assignment rubric to provide feedback to peer documents. “Good job” only responses will not count. Please feel free to say “Good job,” but also please analyze the document in terms of how it meets the rubric criteria. This feedback is intended not only to assist other participants but to enhance your own ability to meet course expectations. 
Final Examination: The final will be an open-book essay on Ivanhoe. The final is an institutional requirement and exception requires permission from the course instructor and the Dean of the College of Arts & Sciences. 

Schedule in Detail: May be altered as needed. Assignments for the first five weeks come from the Damrosch anthology. 
	Week
	Work Due

	Week 1

Mar. 30-Apr. 3
	Mon., Mar. 30: Course introduction

Tues., Mar. 31: Barbauld “The Mouse,” “On a Lady’s Writing,” “Inscription,” “To a Little Invisible Being,” “To the Poor,” “Washing-Day,” and“1811”and Smith “To the Moon,” “Far on the Sands,” “To Tranquility,” “The Sea View,” “The Dead Beggar,” and “from Beachy Head” (63-77, 82-91); Wollstonecraft Vindication…Woman Chpt. 2 (279-81, 288-96)
Thurs., Apr. 2: Blake “The Lamb,” “The Little Black Boy,” “The Chimney Sweeper” (both versions), “The Sick Rose,” “The Tyger,” and “London” (150-52, 156-62, 174-79); Burke Philosophical…the Sublime and the Beautifu (33-39); Kant Critique of Judgment (56-58); Ruskin Modern Painters (59-62)
Fri., Apr. 3: meet in library computer lab to make 250-word discussion board posting and responses; “The Romantics and Their Contemporaries” (3-29)
Blackboard Lectures: Poetry, Writing Informally, Scholarly Research, Integrating Research
Submit: Week 1 Digital Drop Box Exercise


	Week
	Work Due

	Week 2

Apr. 6-10
	Mon., Apr. 6: Robinson “Ode to Beauty,” “Sappho discovers her passion,” “The Haunted Beach,” “London’s Summer Morning,” and “The Old Beggar” (266-68, 270, 274-78), Baillie “Plays on the Passions,” “London,” “A Mother,” and “Thunder” (356-67); Burns “Comin’ Thro’ the Rye (2),” “A Red, Red Rose.” and “Auld Lang Syne” (371, 376, 379, 380); William Wordsworth Preface to the Lyrical Ballads (408-20); Burke Reflections on the Revolution in France; Wollstonecraft Vindication…Men; Paine Rights of Men (103-28)
Tues., Apr. 7: William Wordsworth “We Are Seven,” “Expostulation and Reply,” “Lines…Tintern Abbey,” “A Slumber Did My Spirit Seal,” “The World Is Too Much with Us,” “London,” “I Wandered Lonely as a Cloud,” “My Heart Leaps Up,” “Ode: Intimations…,” “The Solitary Reaper” (385-87, 391-93, 401-02, 404-08, 423, 450-52, 526-34); Dorothy Wordsworth “A Field of Daffodils” (538-40, 555)

Thurs., Apr. 9: Wordsworth Prelude Books 1-5 (452-78)
Fri., Apr. 10: Duff “From Revolution to Romanticism” on reserve; 250-word discussion board posting and responses due
Blackboard Lectures: Brief History of England, British Culture, Romantic Literature

	Week 3

Apr. 13-17
	Mon., Apr. 13: Wordsworth Prelude Books 7-13 (478-516)—Presentation #1: Lyrical Ballads Preface/French Revolution
Tues., Apr. 14: Coleridge “The Eolian Harp,” “This Lime-Tree Bower…,” “Frost at Midnight,” “Kubla Khan” (570-77, 614-16)

Thurs., Apr. 16: Coleridge The Rime of the Ancient Mariner (578-95), Biographia Literaria (629-41)—Presentation #2: The Exotic
Fri., Apr. 17: Coleridge; meet in library computer lab to make 250-word discussion board posting and responses
Blackboard Lectures: Writing Formally about Literature

	Week 4

Apr. 20-24
	Mon., Apr. 20: Byron Manfred (656-96); 500-Word Close Reading due to the discussion board—Presentation #3: The Byronic Hero
Tues., Apr. 21: Byron
Thurs., Apr. 23: Shelley “To Wordsworth,” “Mont Blanc,” “Ozymandias,” “Ode to the West Wind,” “To a Skylark” (814-21, 823, 835-39); Defense of Poetry(867-76)
Fri., Apr. 24: Schneider “Nature” on reserve; 250-word discussion board posting and responses due
Blackboard Lectures: Drama, Literary Theory


	Week
	Work Due

	Week 5

Apr. 27-May 1
	Mon., Apr. 27: Shelley Adonais (840-56)—Presentation #4: The Artist
Tues., Apr. 28: Keats “On the Grasshopper and the Cricket,” “Ode to a Nightingale,” “Ode on a Grecian Urn,” “To Autumn” (920-22, 926-27, 950-51, 953-57, 960-61); Keats’ letters (992-94, 1001-04)

Thurs., Apr. 30: Keats “The Eve of St. Agnes” and “La Belle Dame Sans Merci” (936-49)—Presentation #5: Medieval
Fri., May 1: Hemans “Evening Prayer,” “Casabianca,” and “Properzia Rossi” (877-78, 884-87, 892-95), Clare “I Am” (908-09, 917-18); meet in library computer lab to make 250-word discussion board posting and responses

	Week 6

May 4-8
	Mon., May 4: Austen Sense and Sensibility
Tues., May 5: Austen Sense and Sensibility
Thurs., May 7: Austen Sense and Sensibility—Presentation #6: Sensibility
Fri., May 8: No class meeting; 250-word discussion board posting and responses due; post Project Brainstorm

	Week 7

May 11-15
	Mon., May 11: Austen Sense and Sensibility; schedule film viewing? 
Tues., May 12: Utopia day
Thurs., May 14: No class meeting
Fri., May 15: No class meeting; 250-word discussion board posting and responses due; post Project Brainstorm
Blackboard Lectures: Fiction, Austen Biography

	Week 8

May 18-22
	Mon., May 18: Scott Ivanhoe (Volume I; 15-132); 500-Word Close Reading on Sense and Sensibility due

Tues., May 19: Scott Ivanhoe (Volume II Chpts.1-3; 133-52)
Thurs., May 21: Scott Ivanhoe (Volume II Chpts. 4-8; 152-86)
Fri., May 22: Scott Ivanhoe; meet in library computer lab to make 250-word discussion board posting and responses; Annotated Works Cited due to the discussion board

	Week 9

May 25-29
	Mon., May 25: Memorial Day Holiday

Tues., May 26: Bring three copies of Project rough draft, post rough draft to discussion board
Thurs., May 28: Scott Ivanhoe (Volume II Chpts. 9-16, Volume III Chpts. 1-3, and Chronology; 186-293, xxx-xxxviii)—Presentation #7: Medieval
Fri., May 29: Gary Kelly “Romantic Fiction” on reserve; 250-word discussion board posting and responses due
Blackboard Lectures: Scott Biography

	Week 10

June 1-5
	Mon., June 1: Scott Ivanhoe (Volume III Chpts. 4-10; 294-362)
Tues., June 2: Scott Ivanhoe (Volume III Chpts. 11-14; 363-401)
Thurs., June 4: Scott Ivanhoe (Introduction, Historical Note; xi-xxix, 403-09)
Fri., June 5: Scott Ivanhoe; course evaluations; 250-word discussion board posting and responses due; Project due to digital drop box (make sure I have response group work and copies of pages cited); submit any revisions

	Final, Tues., 6/9, 

8-10 AM
	Open-book in-class essay on Ivanhoe in connection to the Romantic period


Literary Terms

Genre, conventions
Poetry

Stanza: tercet, quatrain, sestet, octave

Persona

Image: metaphor, simile, personification, apostrophe, metonymy, synecdoche, oxymoron, ambiguity, paradox, verbal irony

Free verse

Rhythm and meter: feet, stressed/unstressed syllable, scansion, masculine/feminine line ending, caesura, end stop, enjambment, 

Rhythm: iambic, trochaic, anapestic, dactylic, pyrrhic, spondee

Meter: monometer, dimeter, trimeter, tetrameter, pentameter, hexameter, heptameter

Rhyme: couplet, slant rhyme, partial rhyme, internal rhyme, eye rhyme, onomatopoeia, synesthesia, alliteration, assonance, consonance, masculine/feminine rhyme

Types of poems: ballad, elegy, epic, epithalamion, haiku, limerick, lyric, ode, pastoral, prose poem, sestina, sonnet, villanelle

Fiction

Narrative, short story, novel, prose fiction

Realism, modernism, postmodernism
Character: protagonist, antagonist, round, flat, foil

Perspective or point of view: narrator, first-person, second-person, third-person, omniscient, limited omniscient, unreliable

Focalization, focalizer

Plot: conflict, climax, resolution, subplot

Chronology: flashback, flashforward, linearity

Duration: foreground, background

Setting

Image, imagery

Symbol, symbolism

Theme
Intertextuality: allusion, parody

Tone: diction, irony, humor, dramatic irony

Dialogue, dialect

Interior monologue: direct, indirect

Drama

Narrative techniques: plot, character, setting, theme, symbol

Theatrical techniques: staging, costumes, hairstyles, make-up, colors, motions, facial expressions, setting, props

Dialogue: aside, soliloquy

Stage directions

Acts, scenes

Tone: dramatic irony, verbal irony, situational irony

Suspension of disbelief
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