ENGL 104 Knowles - 19

EASTERN OREGON UNIVERSITY
College of Arts and Sciences 
Course Syllabus
	Course #
	ENGL 104 

	Name of Course
	Introduction to Literature

	Catalog Desc.
	Study of at least two basic forms of literary expression such as fiction, poetry, drama, or film, organized by theme or genre. Emphasis is on careful reading and guided analysis of representative works ranging from classic to contemporary.

	Credit Hours
	4

	Instructor
	Nancy Knowles, Loso Hall 146, 541-962-3795, fax 541-962-3596, nknowles@eou.edu; office hours by appointment

	Time and Place
	online

	Required Books 
	Kennedy, X. J. and Dana Gioia. Literature. Compact Ed. Longman, 2006. 978-0321475770

Satrapi, Marjane. Persepolis: The Story of a Childhood. Pantheon, 2004. 978-0375714573

	Prerequisites
	College-level reading and writing skills.


Inquiry Focus: Is Literature Even Necessary? 
According to the National Endowment for the Arts’ 2004 report Reading at Risk, “Less than half of the adult American population now reads literature.” Is this a crisis? Is reading necessary any more? Why read? Why read literature? Do you have to like it to read it? What does literature do? What’s the difference between print and electronic texts? Are graphic novels literature? Are TV and the Internet problems or solutions? What does literature mean to me? What does literature mean for global culture? How does literature relate to history? How does literature relate to values? Can literature be used to create change? We will be exploring some of these questions. 
Continuing in the Course: Students may struggle in this course both with online learning and with reading. To support student success, this course includes checkpoints by which I will determine early on whether you need assistance in completing the course and whether we can anticipate completion. To pass these checkpoints, you will need to have access to copies of Kennedy and Satrapi, follow my instructions to use Blackboard and to create and post to your own blog, and be ready to communicate with me by email. 

Students must complete:

Week 1: 
1) Exercise 1 (blog set-up and EOU email)



2) Blog Entry 1 (blog use)



3) Terminology Quiz 1 (Blackboard)

Week 2:
1) Discussion 1 (Blackboard Discussion Board)
My goal in implementing these checkpoints is to encourage communication if you are struggling. 

Students who cannot meet these checkpoints and fail to contact me about them will be withdrawn. 
Upon Course Completion, What Will I Be Able to Do? (Learning Outcomes)
1. Employ an inquiry stance towards literature by asking questions and seeking answers.
2. Read critically literary works from a variety of periods and genres. 

3. Identify literary genres and techniques and analyze their effects within and among works. 

4. Interpret textual evidence to support claims made about technique. 

5. Employ literary theory to identify my approach and others’ approaches to literature.
6. Situate literature in its biographical and socio-historical context and examine its function as social expression and impetus for social change. 

7. Utilize reading communities. 

8. Evaluate and produce effective academic writing.
9. Present ideas in an online public forum and guide discussion of them. 

10. Perform scholarly research. 

How Will These Outcomes Be Achieved? (Methods)
Inquiry: Learning is taking pleasure in building new knowledge on your own and others’ existing knowledge. To learn, we must question the world around us, develop hypotheses about our observations, evaluate multiple perspectives on topics through reading and discussion, analyze and synthesize information, and most importantly connect our exploration to our own interests. 

Differentiated Learning: While most literature scholars operate primarily in writing, and while most online learning must take place in writing, most learners do not prefer writing over other learning styles. For this reason, I have incorporated artistic responses, music as a kind of poetry, interpersonal communication through discussion board participation, and comic-strip responses to capture multiple perspectives. These activities attempt to recognize the variety of methods by which individuals may approach reading literature. I hope you will find them fun and rewarding. 

Writing to Learn: Inquiry requires a safe place for developing questions and exploring answers. We will use blogs like lab notebooks to record and examine our observations in preparation for future thinking, conversation, and writing. 
Scholarship: Professional literature study results in published thesis-driven academic papers and presentations supported by exhaustive research. To get a taste of the work professionals do, we will write literary analyses, read published criticism and learn to summarize it, and present our ideas on blogs as spaces for public dialogue (beyond the classroom). 
Writing Revision: In order to improve our understanding of scholarly writing, we will share writing on the discussion board and provide feedback based on rubrics. Responding to others’ writing provides an opportunity to see how others address the assignment and to get feedback, but more importantly responding provides the opportunity to use assignment criteria to analyze the work of others, practice that makes us better prepared to revise our own writing. 
What Will I Need to Do? (Course Requirements)
Blackboard: This course will employ Blackboard for posting lecture information and to replicate classroom discussion via the discussion board. We will also use blogs for personal exploration and public presentation of ideas. 
EOU Email: If you have not used your EOU email before, please set it up in Webster: http://www.ous.edu/webster/. If you would like assistance in redirecting mail from your EOU email account to the account you regularly use, please contact the EOU Computer Help Desk: http://www.eou.edu/it/student/help_desk.html.

Carnegie System: Every credit earned requires three hours of work per week, which means this course should take twelve hours each week. An on-campus course would demand four in-class hours and eight hours of homework.)

Online learning privileges participants with strong reading and writing skills. Participants who prefer kinesthetic, interpersonal, or other kinds of learning often struggle in online courses. Success requires computer skills and also the willingness to

· locate and read all materials posted in Blackboard,

· schedule regular, realistic blocks of time to devote to the reading and writing required, and

· contact me during the week any problem arises. Because we won’t encounter each other around campus, I can’t remind you of deadlines, know if you’re having trouble, or make you feel guilty for not working on the course.  ( So, drop me an email. 

Participation: Participation on the discussion board is required. I value all constructive, thoughtful contributions and do not expect perfection. Those who cannot treat others respectfully will lose discussion board privileges. Repeated problems will result in disciplinary action. Because timely contributions enhance the quality of learning in this course, I will penalize for missed deadlines.
Reading: Read all texts by the dates they appear in the schedule. 

Lower-Division Writing: In this class, we will keep a reading blog, summarize scholarly articles, take terminology quizzes, write three thesis-driven formal papers with two drafts each, and use writing to prepare for an online presentation. Participants must provide feedback on one another’s drafts, guided by the assignment rubrics, as a means of learning better to revise their own. I will accept any assignment revisions as long as I receive them by August 29. Revision grades, if higher, will replace initial grades, but revision does not guarantee higher grades. Keep copies of all your work until you receive your official course grade. 
Feedback: Learning to write effective thesis-driven academic writing requires practice in analyzing the academic writing of others. Rubrics based on course criteria guide all feedback so that participants provide thorough descriptive comments demonstrating respect for the writer and careful analysis of writing quality. Participants who say only “Good job” will be asked to go back to the draft and describe what is working in more detail. Expect a similar depth of attention in my comments, or you are not getting your money’s worth from this course. 

Information Literacy: Participants will demonstrate the ability to identify and read scholarly source materials (texts that have been written and reviewed by experts in the field). Participants will then integrate these materials ethically into their own writing by correctly paraphrasing, quoting, and citing and accurately analyzing source materials. So that I can see how you are using source materials, I need access to them. Copies of source materials (all pages used, whether for ideas or wording) must be submitted before grading and can be mailed, submitted electronically, delivered to my mailbox, or faxed to me at 541-962-3596. 
Extra Credit: Participants may earn up to five points of extra credit for outstanding online participation and for use of the Online Writing Lab (submit email documentation).
How Will My Work Be Graded? (Means of Assessment)
	
	%
	Instructions
	Outcome Assessed

	6 Exercises
	2
	Submit by email or in Blackboard Assignments area
	

	12 Discussions and 6 Formal Responses to Drafts
	20
	Participate actively on the Discussion Board
	1-9

	24 Blog Entries and 4 Comments
	20

	Maintain reading blog and visit classmates’
	1-10

	3 Terminology Quizzes
	6
	Complete in Blackboard
	3

	4 Opinionaires
	2
	Complete in Blackboard
	

	Three Formal Papers 
	30
	Submit rough drafts to the Discussion Board for feedback
	1-6, 8, 10

	Blog Party
	20
	Develop an inquiry topic related to literary reading, research it, present it and lead discussion on your blog, contribute to the discussion on others’ blogs, and submit a reflection paper
	1-10

	Total: 
	100
	 
	


A 92-100, A- 90-91, B+ 88-89, B 82-87, B- 80-81, C+ 78-79, C 72-77, C- 70-71, D+ 68-69, D 62-67, D- 60-61, F 59 and below. Passing the course requires earning at least 69.5 points (C-) and completing the Formal Papers and the Blog Party. Incomplete grades will be awarded only to students who have completed 60% of the course, have experienced a health or other emergency confirmed by Student Affairs, or have a documented disability requiring additional time.

When Will This Work Be Due? (Brief Outline of Course)
Week 1:
Course introduction; Terminology Quiz 1

Week 2:
Short Stories
Week 3:
Short Stories; Paper 1 Rough Draft due

Week 4: 
Poetry; Paper 1 Second Draft due; Inquiry Question Brainstorm
Week 5:
Poetry; Rough Draft Paper 2 due; Collect evidence related to inquiry question;;


Terminology Quiz 2

Week 6: 
Graphic Novel; Second Draft Paper 2 due; Analyze evidence related to inquiry.
Week 7:
Film and Drama; View O
Week 8: 
Drama
Week 9: 
Blog Party!
Week 10:
Rough Draft of Paper 3 due; Course Evaluations; Terminology Quiz 3

Final: 

Second Draft of Paper 3 due Monday, December 7
How Does This Course Contribute to Graduation? General Education AEH

English 104 focuses on the interpretation of literary texts. This course challenges participants to be aware of and to openly and respectfully address ideas and values that may differ from those of their native culture and communities of origin. The disciplinary methods employed emphasize critical and evaluative analysis, the synthesis of ideas and points of view, the exploration of ideas in depth, and attention to the rhetorical demands of addressing diverse audiences, subjects, occasions, and purposes. 

General Education Outcomes: 

1. Content Knowledge: Demonstrate increased vocabulary, content, and conceptual knowledge common to literature studies. 
2. Inquiry: Employ approaches to inquiry common in literature studies its ways of knowing and processing the world and of solving problems. 

3. Communication: Demonstrate the reading, writing, and communication skills common to literature studies and employ through the processes of reflection, response, and revision to enhance effectiveness.
4. Critical Thinking: Demonstrate the ability to identify and explain issues, recognize contexts and assumptions, acknowledge multiple perspectives, evaluate evidence to reach conclusions. 
5. Civic Engagement: Situate the study of literature within lifelong learning and service to 
society in order to apply the skills and knowledge of the course in settings outside the university classroom. 
7. Aesthetics and Humanities: Demonstrate an appreciation for aesthetic expressions of humanity and the ability to analyze texts.
How Will I Be Held Accountable? (Statement on Academic Misconduct)

Eastern Oregon University places a high value upon the integrity of its student scholars. Any student found guilty of an act of academic misconduct (including, but not limited to, cheating, plagiarism, or theft of an examination or supplies) may be subject to having his or her grade reduced in the course in question, being placed on program or suspended from the university, or being expelled from the university--or a combination of these. Please see Student Handbook at: http://www.eou.edu/saffairs/handbook/honest.html  

Avoid cheating by submitting your own work. If you submitted the same work in another course, submitting it in ENGL 104 requires permission from me and the previous instructor, and the work must be revised to suit ENGL 104 course outcomes and assignments. 
Avoid plagiarism by using MLA citation format to cite all ideas and words belonging to others. 

1. Separate your wording from the other writer’s by

a. QUOTING: putting quotation marks around wording that comes word-for-word from the original (quotes must be exact wording), and

b. PARAPHRASING: changing ALL wording and the WHOLE sentence structure for paraphrased passages that do not come word-for-word from the original. 

2. Follow all information, BOTH quoting and paraphrasing, with an in-text citation in MLA format like (Smith 45) and append a works cited page in MLA format to the document.

3. Discuss all the research information to indicate why it is important to your argument (so what?). Your writing should significantly exceed the quantity of cited information and build new ideas on it. 

Please see the following website for MLA format: http://www.ccc.commnet.edu/mla/index.shtml

ENGL 104 is a safe place to make mistakes. If I see cheating or plagiarism, I will assume you got scared, didn’t have time, or didn’t know better, and I will require a revision. However, failure to revise to meet my requirements will result in a zero for the assignment, which may result in course failure due to missing an assignment. I report documented cheating and intentional plagiarism to Student Affairs, which may go on your permanent record and/or affect your enrollment status.  

What If I Have a Disability? (Statement on Americans with Disabilities)

If you have a documented disability or suspect that you have a learning problem and need accommodations, please contact the Disability Services Program in Loso Hall 234. Telephone: 541-962-3081.

What Work Exactly Will I Be Asked to Do? (Assignments)
Exercises: Complete six exercises including blog set-up, comic-strip responses, and exercises supporting the Blog Party. (See Schedule for details.)
Discussion Board Participation: Contribute to 12 whole class discussions, including debates, summaries, artistic responses, rhythm and meter in poetry, and student writing samples. Provide formal response to rough drafts of the three Formal Papers. (See Schedule for details.)
Blog: Maintain a blog with a minimum of 24 entries as assigned and comments on four other students’ blogs. (See Schedule for details.)

Three Terminology Quizzes: The first will award credit for completion. The others will be scored based on correct answers. These will help me track your understanding of literary terms covered in Kennedy. (See the list of potential terms at the end of the syllabus.) 

Opinionaires: These surveys will hopefully get us thinking about issues addressed in the readings and enhance our online discussions. They award credit for completion not correctness. 

Three Formal Papers: Formal writing must be word-processed and double-spaced with a 12-point font and 1" margins. A heading with your name and course information should appear at the top, right- or left-aligned. The title should hook the reader and be unique to your project. Include page numbers. 

Each paper should begin with a catchy introduction ending in a thesis statement. The thesis statement must make an argument requiring evidence as proof; it should not be a preview of the topics to be discussed or a fact or observation. One way to get a strong thesis is to take an observation and ask, what is important about this? 
Following the introduction, logically ordered, single-topic body paragraphs should begin with topic sentences and transitions. They all should present evidence from our literary readings (word-for-word, enclosed in quotation marks, and cited). Papers 1 and 3 will also present information located through primary and secondary research. Follow that evidence with analysis and connection to the thesis: what does the evidence say or show? Why is it important to your point? Each paper should end with a conclusion that wraps up the discussion by indicating its importance. All drafts should include in-text citations like (Author 22) and must end with a Works Cited list in MLA format.
For each paper, we will post rough drafts to the discussion board, provide feedback based on assignment rubrics, and revise. Submission of second drafts requires both providing and receiving feedback. Second drafts must show substantial revision. Submit all drafts with the second draft. Check grammar and spelling before submission. (See Paper Assignments and Rubrics.)
Two Article Summaries: Demonstrate scholarly research skills by reading, summarizing, and citing two scholarly sources, one as a whole class (Discussion 9) and the other as agreed (Exercise 6). Scholarly sources are peer-reviewed journal articles or information published in books. Each summary should include an end citation in MLA format and a paragraph summary with a sentence for each of the following: 1) the article’s argument (e.g. Smith argues that...), 2) the evidence employed to support that argument, 3) the purpose and audience, 4) the article’s credibility, and 5) your opinion of the article and how it connects to your ideas about the piece of literature. 
Blog Party  and Reflection: (See also the complete Blog Party Assignment and Rubric.)
1. Develop an inquiry question related to literature. Consider what individual texts do, examine a technique across texts, explore how authors create or how readers respond, or examine the cultural value of texts. Your question should probe a topic that has public interest. 

2. Collect evidence needed to attempt an answer to your inquiry question. All collections must include analysis of at least one assigned text not analyzed in Papers 1 or 2. They should also draw on information solicited from primary research (observation, survey, or interview), from at least one scholarly article (read for Summary #2), and from other documents, literary and non-literary available in our popular culture. Keep paper and/or electronic copies of all source materials. 
3. Consider the credibility of all non-scholarly sources: is the source non-profit or commercial, recognized in the field, biased, and/or otherwise reliable or not? Is the author an expert in the field, an interested lay person, or unidentified? How credible does the information presented seem to be? Is it backed up by credible research? Does it align with information presented in other credible sources? Is the information recent? 
4. Analyze and synthesize the evidence collected. What does the evidence suggest? How does it help you to answer your inquiry question? Which sources provide similar information or make similar points? Which sources conflict? Where conflict exists, do you agree more with one or another, or do you find a middle ground?
5. Publicize the Blog Party among friends and family who can join us online. 
6. Develop an outline for your blog posting including a statement that hooks the listener; the inquiry question, inquiry process, and conclusions; three main points with examples, one of which should be from the literary text not analyzed in Papers 1 or 2; and a provocative question for discussion. 
7. Make your post, respond to and direct the discussion as others post to your blog, and visit the blogs of others and participate in the discussion there.
8. Write a reflection paper that makes an argument about what you learned from the Blog Party and discusses examples of specific postings and thinking that illustrate your argument. The reflection paper should quote and discuss the following at least once: the required literary text, an idea expressed by someone else participating on your blog, and an idea expressed by someone participating on someone else’s blog. What is the value, if any, of discussing reading/literature in a public forum? The paper should meet the format and structure requirements of the other papers for this course. Submit source copies. 
When Exactly Will This Work Be Due? (Schedule by Week)

Week 1 due 6/26 Sunday
	Reading Week 1 A
	Related Activities

	· Read Week 1 Course Introduction and Instructions (including reading and blog set-up)

· Read and print Clifton “Homage to my hips”
	· Set up your blog, and from your EOU email account, email me your blog web address (Exercise 1)
· Post Blog Entry 1 to your blog

· Post Blog Comments: Visit the blogs of two others (in External Links) and comment

· Terminology Quiz 1 (this is a pre-assessment: don’t study)

· Opinionaire 1


Blog Entry 1: Reader’s Autobiography: 
1. Introduce yourself. Include your name, what you prefer to be called if different, your major, any hobbies, and anything other information you’re willing to share. 

2. What is the story of your reading life? In our exploration of reading, our own experiences provide useful data. Please share any aspects of your reading experiences you feel comfortable posting. Consider including memories of learning to read, school reading, childhood reading for fun (if any), activities you selected instead of reading, prior experience with literature, and what you read now and why. 
3. Interview three people, asking them: what do you read and why? How do their experiences relate to yours?
Blog Comments: Comments posted on the blogs of others should show respect for their ideas and interests by engaging constructively with them. Show you’ve read the post by indicating the part that interests you, and build on those ideas by commenting, sharing personal experience, or asking a question. Comments that say merely “I agree” or “Good job” are not acceptable because they don’t demonstrate you’ve read and engaged with the post. 

	Reading Week 1 B
	Related Activities

	· Read Week 1 Readings on Reading


	· Email Exercise 2: Comic Strip Response


Comic Strip Response: Go to http://www.makebeliefscomix.com/Comix/ and follow the instructions to create a comic strip. The characters should represent or talk about some of the ideas from the Readings on Reading. Pick ideas that put the characters in conflict so that they have a reason to talk. Email the comic strip to yourself and to me. 
	Reading Week 1 C
	Related Activities

	· Read Kennedy Chapter 1 Story pgs. 5-24, including Updike “A&P”

· Read Kennedy Chapter 2 POV pgs. 25-36, including “A Rose for Emily”
	· Post Blog Entry 2: Quote-Response
· Post Blog Entry 3: Freestyle


Quote-Response Assignment: Copy a sentence or two from one of the literary texts read for this week’s homework (“A&P” or “A Rose for Emily”), put quotes around the passage, follow it with the author’s last name and page number in parentheses (parenthetical reference), and then write a response to it: What words leap out as important? How is this passage important to the story? What interests you about it? It’s OK to ask questions and connect to memories or other reading.
Freestyle Blog Entry: Make a thoughtful post on your blog about reading or a reading issue that interests you but is not part of the course. If you discuss something you’re reading, make sure to quote from it and discuss the quote. If you’re discussing a reading issue, consider one or more of these questions: What interests you about it? Where did your interest come from? What questions do you have? Where do you see this issue occurring? What do you recommend?
---------------------------------------------------------------------------------------------------------------------

Week 2 due 7/3 Sunday
	Reading Week 2 A
	Related Activities

	· Read Kennedy Chapter 2 Walker “Everyday Use” pages 279-85
· Read Kennedy Chapter 6 Theme pages 173-78, 181-85 “Dead Men’s…” and “Harrison Bergeron”

· Freestyle reading story
	· Participate in Discussion 1 “Everyday Use” Debate on Blackboard Discussion Board


Freestyle Reading Assignment: Read one story of your choice from Kennedy Chapter 10 Stories for Further Reading pages 294-403. 
Discussion 1: “Everyday Use” Debate: If your last name begins with the letters A-J, your task is to present evidence that the quilts in the story “Everyday Use” should go to Dee/Wangero. If your last name begins with the letters K-Z, your task is to present evidence that the quilts in the story should go to Maggie. Evidence can be quoted passages from the text, knowledge of American History, knowledge of the author’s biography, and/or personal experience. Respectfully challenge the evidence of the opposing side.  
	Reading Week 2 B
	Related Activities

	· Read Kennedy Chapter 3 Character pages 75-77, 84-87 “Miss Brill”

· Read Kennedy Chapter 7 Symbol 189-91, 213-219 “The Lottery”
	· Post Blog Entry 4: Quote-Response

· Post Blog Comments: Visit two class blogs and post comments




	Reading Week 2 C
	Related Activities

	· Read Kennedy Chapter 3 pages 91-101 Carver “Cathedral”

· Freestyle reading story

· Read Kennedy Sample Paper pages 222-24
· Read Week 2 Lecture Writing about Fiction

· Read Paper 1 Assignment and Rubric
	· Participate in Discussion 2 Sample Student Paper on the BB DB

· Begin researching and drafting Paper 1

· Post Blog Entry 5: Freestyle


Discussion 2: Sample Student Paper: Use the Paper 1 Assignment and Rubric to review the Sample Student Paper. 
1. What are ways the paper fits the assignment? 
2. What are ways the paper doesn’t? What does the Paper 1 Assignment ask you to do differently, and what might be the purpose of those differences?
3. How might you improve on the sample if you were writing on Carver’s “Cathedral”?

4. Comment informally and respectfully on at least two other postings. 
---------------------------------------------------------------------------------------------------------------------

Week 3

Due Tuesday 7/5
· Post Paper 1 Rough Draft to the Blackboard Discussion Board
· Send Paper 1 RD to the Online Writing Lab and email me the feedback (extra credit)

Due Sunday 7/10
· Post Formal Response to two Paper 1 Rough Drafts
	Reading Week 3 A
	Related Activities

	· Read Kennedy Chapter 4 Setting pgs.105-21, “The Storm,” “Haunted House,” “Greasy Lake”

· Freestyle reading story
	· Participate in Discussion 3 Sense of Place Artistic Response on BB DB




Discussion 3: Sense of Place Artistic Response: Settings can evoke strong feelings as we relate them to the places we know best. Create a response using art, music, theater, dance, or creative writing to respond to “The Storm,” “Haunted House,” or “Greasy Lake.” Post what you can of this response to the discussion board (description of the artwork? Photo of the artwork? YouTube video of the artwork?) and include why you created the artistic response you did. Comment on the posts of others. 
	Reading Week 3 B
	Related Activities

	· Read Kennedy Chapter 5 Tone and Style pages 138-45, 159-62, including “A Clean, Well-Lighted Place” and “The Gift of the Magi”

· Freestyle reading story
	· Post Blog Entry 6: Quote-Response


	Reading Week 3 C
	Related Activities

	· Read Kennedy Critical Casebook Flannery O’Connor 226-60
· Read Week 3 Lecture about Scholarship and Literary Theory
	· Email Exercise 3: Comic Strip Response on the critics discussing O’Connor

· Opinionaire 2

· Begin revising Paper 1

· Post Blog Entry 7: Freestyle


---------------------------------------------------------------------------------------------------------------------

Week 4

Due Tuesday 7/12
· Submit Paper 1 Second Draft with source materials in the Blackboard Assignments area
Due Sunday 7/17
	Reading Week 4 A
	Related Activities

	· Read Kennedy Chapter 11 Reading a Poem pages 409-22
· Read Kennedy Chapter 12 Listening to a Voice pages 423-37
· Freestyle reading poem
	· Participate in Discussion 4 “Papa’s Waltz” Debate on the Blackboard Discussion Board


Freestyle Reading Assignment: Read one poem of your choice from Kennedy Chapter 30 Poems for Further Reading pages 723-801. 

Discussion 4: “Papa’s Waltz” Debate: If your last name begins with the letters A-J, your task is to present evidence that the action depicted in the poem “Papa’s Waltz” is just a father and son having fun. If your last name begins with the letters K-Z, your task is to present evidence that the action depicted represents child abuse. Evidence can be quoted passages from the text, knowledge of American History, knowledge of the author’s biography, and/or personal experience. Respectfully challenge the evidence of the opposing side.  

	Reading Week 4 B
	Related Activities

	· Read Kennedy Imagery Chapter 15 pages 482-499
	· Post Blog Entry 8: Poem Paraphrase


Poem Paraphrase: Review Kennedy pages 421-22. Select a different poem than that used in the Quote-Response and paraphrase it. 

	Reading Week 4 C
	Related Activities

	· Read Kennedy Sample Paper pages 446-48
· Read Week 4 Lecture about Writing about Poetry

· Read Paper 2 Assignment and Rubric
	· Participate in Discussion 5 Sample Student Paper on the BB DB

· Post Blog Entry 9: “Found” Poem or Haiku


Discussion 5: Sample Student Paper: Use the Paper 2 Assignment and Rubric to review the Sample Student Paper. What are ways the paper fits the assignment? What are ways the paper doesn’t? What does this tell you about how to complete the Paper 2 Assignment? Comment informally and respectfully on at least two other postings.
“Found” Poem or Haiku: Collect interesting words, phrases, and sentences from our textbook or other reading material. Shape these into a poem and fill in any gaps to help the poem make meaning. –OR– Write a haiku. 

	Reading Week 4 D
	Related Activities

	· Read Kennedy Chapter 16 Figures of Speech pages 500-17
· Read Kennedy Chapter 17 Song pages 519-34
· Read Blog Party Assignment
	· Post Blog Entry 10: Song Quote-Response

· Participate in Discussion 6 Inquiry Question Brainstorm on Blackboard Discussion Board (see BP assignment)


Song Quote-Response Assignment: Complete a quote-response assignment using a song you like. Copy about four lines from the lyrics, put quotes around the passage, follow it with the writer’s last name in parentheses (parenthetical reference), and then write a response to it: What words leap out as important? How is this passage important to the poem? What interests you about it? It’s OK to ask questions and connect to memories or other reading.

---------------------------------------------------------------------------------------------------------------------

Week 5

Due Tuesday 7/19
· Post Paper 2 Rough Draft to the Blackboard Discussion Board

· Send Paper 2 RD to the Online Writing Lab and email me the feedback (extra credit)

Due Sunday 7/24
· Post Formal Response to two Paper 2 Rough Drafts

	Reading Week 5 A
	Related Activities

	· Read Kennedy Chapter 18 Sound pages 535-52
· Read Kennedy Chapter 19 Rhythm pages 553-68
· Freestyle reading poem
	· Post Blog Entry 11: Quote-Response
· Participate in Discussion 7 Rhythm and Meter on the Blackboard Discussion Board


Discussion 7: Rhythm and Meter: Return to “My Papa’s Waltz” on page 423. See if you can scan the poem for its regular rhythm and meter. What is it? Show us how you’re reading one of the lines quoting it and using capitals to indicate the stressed syllables like this: “The WHIS-key ON your BREATH.” What is one line that includes irregular rhythm? Why might the poet have made that line irregular? Comment informally on at least two other postings. 
	Reading Week 5 B
	Related Activities

	· Read Kennedy Chapter 20 Closed Form pages 569-82
· Freestyle reading poem
	· Post Blog Entry 12: Poem Paraphrase
· Participate in Discussion 8 Inquiry Evidence Brainstorm on the Blackboard Discussion Board

· Begin Exercise 4 Blog Party Evidence Collection

· Begin Blog Party publicity


	Reading Week 5 C
	Related Activities

	· Read Kennedy Chapter 22 Symbol pages 604-16
· Freestyle reading poem
	· Post Blog Entry 13: Quote-Response


	Reading Week 5 D
	Related Activities

	· Read Kennedy Critical Casebook Langston Hughes pages 694-709
	· Discussion 9 post Article Summary #1 and discuss on BB Discussion Board
· Terminology Quiz 2

· Opinionaire 3

· Submit Exercise 4 Blog Party Evidence Collection in Assignments
· Begin revising Paper 2


Discussion 9: Article Summary #1: Select one of the critical responses to the work of Langston Hughes on pages 704-09 (Rampersad, Dove and Nelson, Pickney, or Jemie). Write a summary that spends a sentence on each of the following: 

1. state the critic’s argument (e.g. “Dove and Nelson argue that…”), 

2. indicate the evidence presented (e.g. “They support this argument by…”),

3. mention the purpose and audience of the critical response (what is the critic trying to do, and for whom is the argument written?), and 

4. include how you know the critical response is credible (consider author’s reputation, date of publication, place of publication, and quality of argument), and

5. conclude with what you think about it. 
Comment on two other summaries: Do they present the required sentences using detail rather than vague question words (vagueness looks like this: “Dove and Nelson talk about what Hughes wrote about”—what did they argue he wrote about?)

---------------------------------------------------------------------------------------------------------------------

Week 6
Due Tuesdsay 7/26
· Submit Paper 2 Second Draft in the Blackboard Assignments area

Due Sunday 7/31
	Reading Week 6 A
	Related Activities

	· Read Week 6 Lecture on Graphic Novels 

· Read Satrapi 3-79
	· Post Blog Entry 14: Quote-Response


Quote-Response Assignment: Describe a sequence of a few frames from Satrapi and quote some of the dialogue using quotation marks, follow this material with the author’s last name and page number in parentheses (parenthetical reference), and then write a response to it: What words leap out as important? What aspects of the illustration seem important? How are these frames important to novel? What interests you about them? It’s OK to ask questions and connect to memories or other reading.
	Reading Week 6 B
	Related Activities

	· Read Week 6 Lecture on Iran History

· Complete Satrapi

· Read Week 6 Lecture on Marjane Satrapi’s Biography
	· Submit Exercise 5 Autobiographical Comic Strip

· Participate in Discussion 10 Freestyle Debate on topics from Persepolis
· Submit Exercise 6 Analysis, Outline, and Article #2 Summary to the Assignments area
· Opinionaire 4

· Post Blog Entry 15: Freestyle


Exercise 5: Autobiographical Comic Strip: Taking Persepolis as inspiration, create a brief comic strip of a difficult decision you’ve made. Use http://www.makebeliefscomix.com/Comix/ or draw and photograph or scan your own. 

Discussion 10: Freestyle Debate: Identify moments where Marjane makes choices. Consider issues of culture, religion, family, and politics. Select one, decide whether Marjane made the right choice, and present evidence from the graphic novel, Iranian history, Satrapi’s biography, and/or personal experience. Respectfully challenge the arguments presented by at least two others.  

---------------------------------------------------------------------------------------------------------------------

Week 7 due 8/7 Sunday
	Reading Week 7 A
	Related Activities

	· Read Week 7 Lecture on Film Techniques 

· View O
	· Post Blog Entry 16: Scene-Response


Scene-Response Assignment: Select a scene from the film O. Describe it, and write a response to it. What actions, dialogue, or film techniques leap out as important? How is this scene important to the story? What interests you about it? It’s OK to ask questions and connect to memories or other reading.

	Reading Week 7 B
	Related Activities

	· Read Kennedy page 806
· Read Kennedy Chapter 31 pages 807-27
· Read Kennedy Chapter 32 pages 828-30
	· Post Blog Entry 17: Quote-Response on Trifles



Quote-Response Assignment: Copy a few sentences or lines of dialogue from the play; 

indicate who is speaking, if relevant; put quotes around the passage; follow it with the author’s last name and page number in parentheses (parenthetical reference); and then write a response to it: What words leap out as important? How is this passage important to the poem? What interests you about it? It’s OK to ask questions and connect to memories or other reading.
	Reading Week 7 C
	Related Activities

	· Read Kennedy Othello Acts I and II pages 907-53
	· Post Blog Entry 18: Quote-Response

· Post Blog Entry 19: Freestyle


---------------------------------------------------------------------------------------------------------------------

Week 8 due 8/14 Sunday
	Reading Week 8
	Related Activities

	· Read Kennedy Othello Acts III and IV pages 953-95
	· Post Blog Entry 20: Quote-Response

	· Read Kennedy Othello Act V pages 995-1012
· Reread race discussion in Week 3 Scholarship and Literary Theory Lecture
	· Participate in Discussion 11 What’s Race Got to Do with It? Debate

	· View You Tube clips from three different versions of Othello (not O)
	· Post Blog Entry 21: Scene Response

· Post Blog Entry 22: Freestyle
· Post Blog Party Assignment to blog


Discussion 11: What’s Race Got to Do with It? If your last name begins with the letters A-J, your task is to present evidence that Othello’s race has nothing to do with his tragedy. If your last name begins with the letters K-Z, your task is to present evidence that race does participate in Othello’s tragedy. Remember that Othello commits murder for which there is no excuse; however, exploring the factors leading to this action provides means of understanding why it happened. Evidence can be quoted passages from the text, information from the Kennedy textbook on Shakespeare’s theater, information on race theory from the lectures, and/or personal experience. Respectfully challenge the evidence of the opposing side.  
---------------------------------------------------------------------------------------------------------------------
Week 9 due 8/21 Sunday

Enjoy the Blog Party! 
· Visit at least 10 blogs and post comments and responses and responses to responses. 
· Respond to comments on your own blog.

· Submit Blog Party Reflection Paper. 

	Reading Week 9
	Related Activities

	· Read Kennedy Read Kennedy Sample Student Paper pages 1022-25
· Read Week 9 Lecture about Writing about Graphic Novels and Drama

· Read Paper 3 Assignment and Rubric
	· Participate in Discussion 12 Sample Student Paper on the BB DB

· Begin drafting Paper 3




---------------------------------------------------------------------------------------------------------------------

Week 10

Due Tuesday 8/23
· Post Paper 3 Rough Draft to the Blackboard Discussion Board

· Send Paper 3 RD to the Online Writing Lab and email me the feedback (extra credit)

Due Sunday 8/28
· Post Formal Response to two Paper 3 Rough Drafts

· Course Evaluations

· Terminology Quiz 3

---------------------------------------------------------------------------------------------------------------------

Finals: Due Monday 8/29
· Submit Paper 3 with source materials
Syllabus revised by Nancy Knowles

Revision date: June 20, 2011
Literary and Film Terms

Genre, conventions
Poetry

Stanza: tercet, quatrain, sestet, octave

Persona

Image: metaphor, simile, personification, apostrophe, metonymy, synecdoche, oxymoron, ambiguity, paradox, verbal irony

Free verse

Rhythm and meter: feet, stressed/unstressed syllable, scansion, masculine/feminine line ending, caesura, end stop, enjambment, 

Rhythm: iambic, trochaic, anapestic, dactylic, pyrrhic, spondee

Meter: monometer, dimeter, trimeter, tetrameter, pentameter, hexameter, heptameter

Rhyme: couplet, slant rhyme, partial rhyme, internal rhyme, eye rhyme, onomatopoeia, synesthesia, alliteration, assonance, consonance, masculine/feminine rhyme

Types of poems: ballad, elegy, epic, epithalamion, haiku, limerick, lyric, ode, pastoral, prose poem, sestina, sonnet, villanelle

Fiction

Narrative, short story, novel, prose fiction

Realism, modernism, postmodernism
Character: protagonist, antagonist, round, flat, foil

Perspective or point of view: narrator, first-person, second-person, third-person, omniscient, limited omniscient, unreliable

Focalization, focalizer

Plot: conflict, climax, resolution, subplot

Chronology: flashback, flashforward, linearity

Duration: foreground, background

Setting

Image, imagery

Symbol, symbolism

Theme
Intertextuality: allusion, parody

Tone: diction, irony, humor, dramatic irony

Dialogue, dialect

Interior monologue: direct, indirect

Film

Mise-en-scene

Framing: close-up, medium shot, wide or long shot

Composition: movement, color, balance, size

Depth of field: shallow focus, deep focus, racking focus, zoom

Camera angles: low, high, straight-on, canted

Movements: pan, tilt, tracking, crane, hand-held

Duration: long/short take

Lighting: high-key, low-key, direction, source, color

Sound: diegetic, non-diegetic, direction, synchronous, asynchronous

Transitions: cutaway, jump cut, crosscutting, cut in, dissolve, wipe, fade-out, fade-in, iris out, freeze frames, ellipsis, nondiegetic insert

Narrative continuity: establishing shot, reestablishing shot, shot/reverse shot, eyeline match, match-cut, off-screen/on-screen action, sound segue

Perspective or point of view: character’s, director’s

Slow motion

Filter

Theatrical techniques: staging, costumes, hairstyles, make-up, colors, motions, facial expressions, setting, props

Drama

Narrative techniques: plot, character, setting, theme, symbol

Theatrical techniques: staging, costumes, hairstyles, make-up, colors, motions, facial expressions, setting, props

Dialogue: aside, soliloquy

Stage directions

Acts, scenes

Tone: dramatic irony, verbal irony, situational irony

Suspension of disbelief

