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Seeing the Twentieth Century 


This past summer Professor Ken Bush and I researched and composed a Prospectus for a textbook entitled Seeing the Twentieth Century:  An Integrated Study of the Literary, Visual, and Performing Arts.  The Prospectus was submitted to Allyn & Bacon/Longman in early August.  Our representative, Crystal Harguess, has yet to get back to us on where our prospectus stands with the editors.

Project Description


In order to complete the prospectus, we divided our tasks—my tasks were to research and complete the Marketing Considerations and Competition portions of the document.  Together we worked on the Table of Contents.  My research involved surveying Books in Print for any title having to do with the literary, visual, and performing arts in the twentieth century.  From a potential list of 128 titles, I narrowed the scope to 40 titles worth researching further.  Of these 40, only 4 titles emerged as integrated studies which might prove competitive with ours.  These titles-- Visual Arts in the Twentieth Century, Theory of Parody:  The Teachings of Twentieth-Century Art Forms, Allegory Old and New:  In Literature, Fine Arts, Music and Theatre, and its Continuity in Culture, and Pastiche:  Cultural Memory in Art, Film, Literature – did not yield serious competition either because they were written for an audience of academic specialists, or because they had not sufficient scope and learner-centered teaching apparatus accompanying the texts.  The next avenue of research involved identifying publishers who would be amenable to publishing a textbook such as ours, pitched as it is towards freshman-sophomore level college students.  The Prentice-Hall branch of the Pearson Education Company, McGraw-Hill,  Bedford/St. Martin’s Press, and Allyn & Bacon/Longman Publishers do publish on Literature and Film;  W.W. Norton has begun publishing in a new category called “Arts”.  We decided to submit the prospectus to Allyn & Bacon/Longman principally because we have a contact there, but we are open to submitting elsewhere before the end of the year.


Once the prospectus was written, we both composed an introduction to compare how we were thinking about the joint project.  We decided to use Professor Bush’s, since he struck the right tone and pitched to the audience we had in mind better than I had—mine was too academic and stuffy.  We also decided that I would do Photography in addition to Literature and Film for a more equal division of labor, as well as overlappings that naturally occur between Film and Photography.  

Importance to Scholarly Development 


The research I was able to accomplish this summer—involving Literature, Film, and Photography from the Paris Exhibition to about 1930—covers the scope of about three chapters in the textbook.   As the Film/Literature track gets underway this year, and with the prospect of the Media Arts program being approved, I feel more at ease with the currents of literary, visual, and performing arts that provide a cultural context for studying film from an intellectual, historical, and social point of view.  

Relationship to Program and Institution Mission 


In addition to hoping for a book contract, Professor Bush and I plan to teach our “textbook” in a Winter Freshman Year Interrogatory, HUM 210.  The course will cover the scope of our table of contents and will serve to introduce students to the twentieth century literary, visual, and performing arts using an integrated approach.  The course will be especially useful as a platform for testing our ideas with a real audience; already we are planning our power-point presentations to the class, using this as a way of thinking through the format of the CD-ROM we plan for the textbook.  We expect that students signing up for the course may be inspired to pursue studies in one of the many degree programs offered through Arts and Letters or the Multimedia program.

Outcomes


The outcomes on the project thus far have been:

· Prospectus

· Introduction

· Research for Chapters 1-3

1. The Future is Now—The Century Turns

A. Futurism

B. Constructivism

C. Art as Technology

2. Capturing Time and Space—1900’s and 1910’s

A. Cubism

B. Silent Film

C. Imagism and Vorticism

3. Inside Out—1920’s and 1930’s

A. Expressionism

B. Surrealism

C. Modern Dance

D. Stanislavski Acting Technique

E. Stream of Consciousness

· Submission to Pacific Northwest American Studies Association conference

On “The Status of the Image in Modernism”

