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>Report for EOU 2001 Faculty Scholars Program Award
>Key to the (Critical) Highway: Using Theory in Rhetoric, Composition and
Music to Interpret the Literature of/as the Blues
>Mark Shadle, Professor of English-Writing
>
>Research Narrative:
>
>Overall, my research far exceeded my initial, but ambitious plans. During
the winter and spring terms of 2001 I began adding, as planned, to my
considerable bibliography of works in literature, non-fiction and criticism
that involve the blues as content, process or perspective through library,
internet and listserv research. 
>
>During June I was selected to participate in a fascinating and exhaustive
National Endowment for the Humanities Summer Institute on the Transatlantic
Slave Trade. This was chaired by a leading scholar in Africanist history
and culture, Professor Joseph Miller, at the University of Virginia in
Charlottesville, Virginia. A variety of international experts in both
quantitative/social and intellectual history, as well as culture studies,
literature, art and music, became invaluable resources, as did the other,
well-published, participating scholars. Besides reading and discussion of
several dozen books and over 2000 pages of scholarly articles, we learned
from fieldtrips to slave sites, cultural reconstructions and museums
(including the National Museum of African History in Washington, D.C.).
There was also substantial training in using web-based archives; for
example, I tracked the musical literacy of runaway slaves using several
thousand runaway slave ads from Virginia cataloged on the web. My work with
Michelle Kisliuk, a leading expert on the music and culture of the Biaca
("pygmy") people in central Africa, was especially crucial in filling in
gaps in blues/jazz history and culture. Besides the University of Virginia,
our other host was the Virginia Humanities Foundation, whose staff offerred
me further opportunities for pursuing research. For example, I worked with
the staff to improve a submission I will make for their prestigious 2003
Rockerfeller grant on American culture and violence, where I will be doing
further research to explore blues as a guide to the violence associated
with slavery and the move toward civil rights. 
>
>During June I also followed my plan of reading more blues autobiographies
and biographies of performers as different as B.B. King, Eric Clapton,
Charlie Patton and Michael Bloomfield. This, plus the viewing of the recent
Korean film, Chunhuang (a chanted folk epic), provided the bridge to
something extraordinary that I hadn't planned upon. That is, I visited
China and Tibet with other T'ai Chi Chuan teachers and enthusiasts in July,
where I was surprised and excited to observe call-and-response parallels
between the improvisations of Buddhist priests and nuns chanting and blues
musicians I've listened to. In Llasa in Tibet, I was lucky enough to find
out about the Tibetan Rural Schools Project, and began the groundwork for
possibly returning there to offer¯perhaps with EOU students wanting to
complete their cornerstone of study aborad¯workshops on writing, literature
and music for Tibetan teachers and students. Interestingly, I also noticed
parallels between the accounts of nomadic Chinese Buddhist and Daoist
priests and American blues musicians. I will be noting such structuralism,
yet also resisting it in post-structuralist ways, in the book I am putting
together on the blues. 
>
>In August, I followed my plan of investigating the sacred sites of the
blues from Memphis, Tennessee, through the Mississippi Delta to New
Orleans, Louisiana. Being accompanied by my sixtenn-year-old son, Spenser
(also a blues guitarist and afficionado), opened some interesting doors
beyond archives. In Memphis we spent time on Beale Street, including
performances by Jimmie King (Albert's godson) at B.B. King's club, toured
Graceland (Elvis' home) and the Museum of American Music (which had
excellent exhibits on the blues as music and culture). At the University of
Mississippi in Oxford, Mississippi, I did research at the Blues Archive and
met the staff of the Center for the Study of Southern Culture. It was
useful to speak with the new editor of the premier blues magazine, Living
Blues, based there. I began discussions of ways to write a grant that would
include my further research at this archive. My son and I visited a number
of other sites (e.g. two of the alleged gravesites of famous blues musician
Robert Johnson), archives (e.g. the Blues Museum in Clarksdale,
Mississippi, which provided presentations on the blues by local and
visiting scholars) and festivals (e.g. the Bluesfest 2001 in Clarksdale,
which featured dozens of legendary and contemporary blues, gospel and
rhthym and blues artists from the area). Finally we did a tour of musical
and historical sites in New Orleans, and I met with the director of the
Hogan Jazz Archive at Tulane University, again laying the groundwork for
further study of their materials. 
>
>During the fall of 2001, I have been able to explore blues music and
Afro-American culture while teaching three first-year courses at the
University of Central Florida in Orlando. I will also be using the film
archive in Afro-American Studies directed by Professor Gladstone Yearwood
(who directs the NEH Summer Institute that focuses partly upon blues in
film), as well as the materials of the Zora Neale Hurston Institute in
Eatonville, Florida. I have also visited further important Afro-American
sites in Florida (e.g. the old slave market in St. Augustine), and am
continuing the interviewing of blues/jazz musicians that I began in
Virginia and continued in Mississippi and elsewhere. 
>
>During the summer I wrote, or began writing, several books, a number of
articles and other documents (including grant proposals). These are listed
below under "Outcomes," and brief annotations or samples are attached. The
EOU Faculty Scholars Program Award for the summer of 2001, for which I
remain grateful, was the key to being offerred (with Rob Davis) two book
contracts (where I was able to bring an understanding of the blues as music
to a pedagogy of teaching writing), ideas for a number of articles and a
book on the blues. 
>
>
>
>
>
>
>Outcomes:
>
>1. Textbook contract, with Rob Davis, with Longman in New York City for a
composition textbook (manuscript due December, 2002) focused upon
research-writing (especially for first-year composition students) in
multiple genres, disciplines, cultures and media.  A key model inside the
book is my essay, "Blues in D-Flat," which focuses upon blues and jazz
timbre as a psychological and social phenomenon, and which is an outgrowth
of my summer research (an excerpt is attached). 
>2. Textbook contract, with Rob Davis, with the Southern Illinois
University Press for a rhetoric for teachers (manuscript due Fall, 2002) on
the theory and pedagogy of teaching writing by integrating multiple genres,
disciplines, cultures and media. One chapter builds a bridge from my summer
research on the importance and process of improvisation in blues/jazz to
teaching multi-writing. 
>3. Creation of the proposed book on the blues¯the main work of my
Sabbatical¯and search for a publisher (this will be in Sabbatical Report).  
>4. Creation of an article on understanding and teaching the writing of
multiple forms of autobiography for the refereed, national journal, Written
Communication. This article, "Safari as a Way of Life: Writing
Multi-Autobiography in College Classrooms," with Rob Davis, builds upon the
dissembling process of multiple selves as modeled in signification in the
blues (see outline for this article below).
>5. Creation of a chapbook of poems focused upon blues/jazz which I will be
sending to five main publishers, hoping for a contract (see attached sample
poems below).  
>6. Delivery of a presentation, selected for the national Conference on
College Composition and Communication in Chicago (March, 2002), "Key to the
Highway: Using Multiple Disciplines to Interpret the Blues," based upon
summer research on the blues at the University of Virginia and the Blues
Archive at the Center for the Study of Southern Culture at the University
of Mississippi. 
>7. Delivery of a presentation on scholarship about the blues, "Metariff:
Blues Scholarship Gets a Make-Over!", selected for the Delta Blues
Conference in Jonesborro, Arkansas (April, 2002).
>8. Delivery of a presentation, "The Thrill Is Not Gone: Understanding
Blues Across the Curriculum," at the Making Meaning Across the Curriculum
Conference at Florida International University in Miami (February, 2002). 
>9. Teaching of blues, Afro-American culture and writing in three,
first-year courses at the University of Central Florida in Orlando in the
fall of 2001.
>10. Further research into blues music and film at the Afro-American
Studies archive and through inter-library loan at the University of Central
Florida in Orlando and the nearby Zora Neale Hurston Institute in Eatonville.
>11. Proposal revised for a prestigious Rockefeller Grant through the
University of Virginia on blues and violence in American culture (2003), an
National Endowment for the Humanities grant on blues as
transculturation-without-assimilation (2003)¯both of these extending
research done in the 
>NEH Summer Institute on the Transatlantic Slave Trade at the University of
Virginia in June of 2001.
>12. Continued research into writing a grant¯hopefully as matching funds to
work with an EOU Faculty Scholars Program Award for the summer of 2003¯
with the administrators of the Blues Archive and Center for the Study of
Southern Culture at the University of Mississippi in Oxford (which would
include funding for me as researcher) to make written texts, photographs
and (especially) music in the archive more available to the public,
particularly through a website. 
>13. I also plan to offer an EOU Colloquium when I return from Sabbatical in 
>2002-03.
>14. Finally, I am already using research to significantly revise several
courses (as described in my 2001 summer stipend and Sabbatical proposals)
using my summer and on-going research. 
>
>SUPPLEMENTARY MATERIALS (PROMISED ABOVE):
>
>"Blues in D-flat" (excerpt from the Longman book on multiwriting):
>
>I have been playing the guitar for many years, and have noticed that I
have some insistent things I like to hear and play. Starting with modal
folk music, I realized that certain modes or keys seemed to have a certain
"feel." For example, I really liked the Phrygian Mode in flamenco. And just
as I was I was taken with the "cante jondo" or deep songs of flamenco that
were related to themes of death and redemption, like a soleares, so I later
was attracted to blues and jazz ballads played in a minor key. While
teaching an American Studies course that used literature, dance, music
history, and culture studies to understand the importance of blues/jazz in
America, I read something that, as Paul Goodman used to say, "grabbed me by
the throat." A.B. Spellman related an interview with jazz saxophonist
Ornette Coleman, who explained that, if he wanted to quit a gig early in
the bars of west Texas, he just started playing a blues in the key of
d-flat and there would be a fight that emptied the bar within a few
minutes. After that I began researching the production and effects of music
played in d-flat. So far I have learned, for example, that wolves and other
animals "sing" in this key, and that many annoying sounds in our culture,
from seatbelt reminders in our cars to other alarms, often are pitched in
d-flat. I continue my pleasure of finding out things about music in d-flat,
but am both excited and worried by the prospect that I may never finish the
essay I have started on this phenomenon. The mystery of it drives me
further, and perhaps you will read this and send me further news about
music in d-flat? I wonder at how other keys or styles of music intrigue
others, and make this lack of an ending into the question that is a new and
larger beginning: how much we can know, finally¯inside and beyond the art
and science¯about music? But I also suddenly have many further and more
limited questions: what would the study of the pitches, tunes and timbres
of musical doorbells discover? How have ninjas in Japan or aboriginals in
Australia used "shouting" as a weapon? What interests do you have in and
about music? How might such research into music be moved or extrapolated
into other disciplines.
>
>Outline for Article on Multi-Autobiography:
>
>"Safari is a Way of Life: Writing Multi-Autobiography for Colllege
Classrooms, written with Rob Davis, for submission to Written Communication:
>
>"Safari is a way of life."
>Dan Eldon, The Journey Is The Destination
>
>I. The Rise of Autobiography: "I think, therefore I am" 
>The Hard-Fought Battle for Privacy and Personal Freedom [Witold Rybczynski]
>Heroism, Genius and the Cult of the Individual [Sherman Paul]
>
>II. The Demise of Autobiography: "I think, therefore I will conquer"
>Modernism: 
>Authority and ('Ol) Master Narratives [Ishmael Reed]
>Objective-Formalist Academic Discourse [David Antin]
>Summative "Auto(matic)biography":  [Jerome Bruner]
Predictable/Boring/Formulaic
>Racism of Biological Determinism [Stephen Gould] 
>Limitations of One Dimensional Man [Herbert Marcuse]
>Limitations of Structuralism [Levi-Strauss, Eliade and Campbell]
>
>III. Re-inhabiting (Multi-) Autobiography: "I think, therefore I might be" 
>Post-Modernism/Structuralism and Deconstruction: 
>Playful: From Parody to Pastiche [Frederic Jameson]
>Itinerant [Evan O'Connel and Stephen Wright]
>Utopian [Ann Kaplan]
>Multi-Culturalism:
>Playful and Serious [Gerald Vizenor and Keith Basso]
>(Forcibly) Itinerant [ Yi Fu Tuan, Gloria Anzaldua, Clifford Geertz and
Barry Lopez]
>Syncretic [Ishmael Reed, Leslie Silko and Charles Olson]
>Poly-rhythmic/metric: blues/jazz storytelling
>Pedagogic and Inventive Strategies for Entering the Multi-World:
>Word-Play
>Self-Interview
>3-Column List
>Generative Multi-Autobiographical Categories:
>Auto-ethnography [Mary Pratt]
>Sample Built Upon Jorge Luis Borges' "Borges y Yo"
>Want-to and Ought-to-autobiography
>Student Sample Built Upon Teacher's Model
>Brief List of Other Student Multi-Genre/Disciplinary/Cultural/Vocal
Projects/Topics Using Multi-Autobiography:
>Adrienne Rich 
>Fleas 
>The Plastic Body/The Edible Body
>Houdini 
>Kurt Cobain 
>Fragments of My Father
>A Student Boycott 
>Japanese Internment 
>
>Sample Poems for Chapbook of Poems on Blues/Jazz:
>
>blues*ensues
>
>blues ensues, a silk shirt
>over a bullet wound:
>the Otis Rush of "I can't quit you, baby,
>but I gotta put you away for a little while"
>
>blues is 22, breaking through, riding
>the super slo-mo moment
>when the king suddenly realizes
>he doesn't need new clothes:
>
>albert nelson roaring, "If it wasn't for bad luck
>I wouldn't have no luck at all!"
>
>and then the tune repeats:
> 
>"If it wasn't for bad luck
>if it wasn't for REAL bad luck
>if it wasn't for bad luck*
>I wouldn't have No Luck at All." 
>
>the words tumble around again
>not like desert agates 
>polished in a flash flood
>not because the blues is lazy
>there in the smoky langor of the moment
>not because it's sharpening its obsidian point
>or even to suspend its suspence, veins stretched tight as bowstring
>
>the blues line is a repeat offender because 
>the second bite of catfish
>tastes even better than the first
>and bourbon speaks slowly
>from the bottle
>
>the blues line puts a hand on our shoulder, says,
>"Wait a minute, baby,
>just one thing before you go
>I said wait a minute, baby
>just one thing before you go*"
>
>the blues is a sideman 
>in this slow dance with an unforgiving world 
>it listens carefully in small nomadic bands
>especially for its turn to solo
>
>but blues news¯except in the vamp
>of a raging chord progression, paused
>to release the thunder and lightening
>of some inarticulate thought or feeling¯
>is usually not new, even when it's prophetic
>like Robert Cray braying, "The forecast 
>calls for pain!"
>
>
>The Blues Wears [Pike St. Market¯Seattle]
>
>Brown work 
>boots and Levis
>flecked with white
>paint, quiet
>
>against the colorings
>the voice is
>marketed into corners,
>rides the sweet decay
>of salmon, spawns
>in potpourri, dries itself
>
>in flowers and sweat
>there is a feeling
>that cannot be
>trapped in t-shirt
>
>art. The blues wears
>shirt tail out, glides
>ike a pike through green moss
>sloughing just below the surface
> 
>kissing frogs
>with sharp teeth, a mouth
>organ harps on bent notes, hangs
>like a toothpick waiting
>to clean the spit 
>from old wooden posts and reeds 
>
>A mind
>capoed up, craving air,
>frets over old words, glances
>
>off tourists
>Take no prisoners--
>"I'm gonna let you go, baby!"
>
>(cymbal crash of
>red-eye richochet,
>fat-legged bootstomp
>of everafter jellyroll,
> 
>BIG CREEPING WHATEVER
>of This Will Be
>Nevermore). "Yes I am."
>
>
>xanthracroi blues
>
>mangrove. nightfunk and swamprot
>carbon copying itself
>splintered light of crocodile teeth
>and mocassin fang. big frogs
>waiting, out on a limb
>
>moonlight
>that's where i am, baby
>streaming across the lake
>dancing on riffles
>at dawn
>
>strings buzzing
>like a rattler
>along the neck
>of every guitar
>
>open
> tuning in on the planet
> during its afternoon nap
>
>imaginary weather
>
>
>wood, drifting
>
>blowing. 
>blooo-wing
>mangrove carved into 
>your initials in reed-beds 
>of twilight saxophones
>
>mangy cattle near a manger
>chariot s-wing-ing low
>
>coltrane
>borrowing notes from the bloodbank: 
>a needle piercing a rich man's heart
>camels run through 
>this eye that
>listens, glistening with desert sand
>
>a man swims, hands pushed against his b sides
>silent flippers of horn in the lightning 
>ride through the muscle-shoals 
>of a turquoise mississippi
>that cannot exist until now
>
>switchbacks of beracuda motifs
>melodies with porpoise
>layers of sound
>diving
>
>until harmony, compressed
>by the weight of heavy water
>becomes the illusion of singularity
>in passing tones
>that substitute us
>one for the other.
>we are all sidemen
>in this sea-thing vault
>of light tones
>rippling across our bodies
>
>
>we wait for the hurricane
>in a sargasso sea
>where we have gathered 
>the silence of so many living
>organs, playing their great 
>sympathy of light
>
>phosphorescent plankton
>a webbing of ebb-tides
>on moonless beaches
>run by the crash of waves
>that draw our feet 
>in sand pulling us out
>of known lives
>
>we are all off
>the shore of what we already
>know we are
>
>swim with me
>fold into
>the warm, feathered lips
>of night
>
>
>Copy of 2001 Faculty Scholars Program Proposal (in case you need it):
>
>Application for EOU 2001 Faculty Scholars Program
>Key to the (Critical) Highway: Using Theory in Rhetoric, Composition  and
Music to Interpret the Literature of/as the Blues
>Mark Shadle, Professor of English-Writing
>
>A. Brief Summary of Project:
>
>Precis: Keys to the (Critical) Highway: Blues as Literature and Theory
>
>This proposal uses the scholar-critic's lifelong love of researching,
teaching and playing blues to discover new approaches to combining theory
in composition, rhetoric and across the curriculum with the theory,
structure and content of the blues in literature and literary criticism.
Previous travel in Africa and the Caribbean, publication on African
literature using structuralism and the theory of traditional African music,
publication on African-American literature incorporating the blues and
endless trips to blues clubs/festivals will aid in re-interpreting American
literature and film of/with the blues. Further critical reading will build
especially upon Houston Baker, Jr.'s Blues Journeys Home (1985), and
Michael Jarrett's parallel treatment of jazz, Drifting on a Read: Jazz as a
Model for Writing (1999).  Reading new autobiographies and biographies of
blues performers will attend to the kind of improvising strategies Paul
Berliner looked for in Thinking in Jazz (1994). There will also be an
attempt to interpret American culture/literature through the blues, as
Greil Marcus did with rock music in Mystery Train (1977). Using the
theory/practice of the blues, literary texts featuring blues as
content/style/perspective¯texts as different as Toni Morrison's Sula and
Sherman Alexie's Reservation Blues¯will be interpreted and linked to others
by also using other Western (post)modernist critical strategies (e.g.
structuralism, post-structuralism, deconstruction, culture studies, new
historicism and heuretics). Other key critics here will be Derek Owens,
David Antin and Greg Ulmer. The study will result in various outcomes, but
especially in a critical-scholarly article for the Journal of Advanced
Composition. 
>
>B. Description of Proposed Study
>
>Questions:  I've always loved the night. As a young lad, I lay awake half
the night in my Iowa bedroom ecstatically listening to blues and rock music
on my little transistor radio that brought in a signal all the way from
10,000-watts KOMA in Oklahoma City.  Why wasn't this music where I lived?
Why did it speak to me to quickly and clearly? As I grew I learned many
kinds of music on several instruments, but blues guitar was always the
constant. I went on to play blues in high school, college and beyond. At
the University of Iowa I designed and taught an interdisciplinary course,
"America and All That Jazz," that employed blues/jazz music, history,
literature, art and dance to explore American literature. I also did
folklore research under the tutelage of Prof. Harry Oster, a national
expert in folklore of the blues. As I began my dissertation on
African-American writer Ishmael Reed, I had to deepen my understanding of
both musical and literary theory. I have continued to publish on the role
of blues and jazz in American literature¯most recently a chapter, "A
Bird's-Eye View: Ishmael Reed's Mumbo Jumbo Revisited," in The Critical
Response to Ishmael Reed (2000), edited by Bruce Dick for Greenwood Press.
I had also traveled to Africa and applied structuralism and
poly-metric/rhythmic African musical theory to African literature, for
example in "Polyrhythms of Love and Violence in No Bride Price: Music of
the African Spheres," in African Writing Today (1981). I have continued
developing a critical stance to American literature by mixing blues/jazz
theory with critical theory in composition, rhetoric and across the
curriculum. For example, I was invited to give the opening address, "That
Old Black "Magic" That You (Don't) Know So Well: Teaching Writing and
Rhetoric As (If It Were) Blues/Jazz," at the Young Rhetoricians Conference
in Monterey, California in June, 1998.  Besides publishing and doing
conference presentations, I have also regularly taught our multicultural
literature by blending jazz/blues content/theory with other critical theory
in composition and rhetoric. This was especially true when teaching English
390 as Afro-American Women's Literature. An EOU Partial Summer Stipend in
Caribbean and Post-colonial Literature allowed me to travel to the
Caribbean and study, photograph and record sites and music in Caribbean
literature. I designed and taught a new version of English 390 as Caribbean
literature that incorporated this research, including links between African
music in the Caribbean and early American blues, which I supplemented and
demonstrated with my weekly blues/jazz/world music radio show on KEOL. All
of this has lead me to two central questions: 1) Why have scholars not
started to combine the musicological theory/practice of the blues with
other critical theories and stances, especially in composition, rhetoric
and literature?; and 2) How could such scholarship open new kinds of
understanding through a literary and rhetorical criticism that sought a
more thorough conversation between black and white worlds?   
>
>Methods:  I will answer these questions with a clear plan. During winter
and spring terms of 2001 I will add to my considerable bibliography of
literary, non-fictional and critical  works that involve the blues as
content, process or perspective through library, internet and listserv
research. During June I will prioritize and read the most important of
these, particularly some new blues autobiographies, like those by B.B. King
and Doctor John. In July I will revisit blues musicology and literary and
rhetorical critical theories (including modernism, postmodernism,
structuralism, post-structuralism, deconstructionism, culture studies, new
historicism and heuretics), looking for a way to strongly link texts that
allow blues to speak to different audiences and demonstrate various
critical theories. For example, I might use the figure of the famous
bluesman, Robert Johnson, to connect very different
texts/audiences/theories that make him a character in texts ranging from
Walter Mosley's Afro-American novel, R.L.'s Dream, to Sherman Alexie's
Native-American novel, Reservation Blues. Two key texts will guide this
thought and criticism. Afro-American scholar Houston Baker's book, Blues
Journeys Home (1985), is the only literary criticism written from inside
the world of the blues, though it doesn't incorporate blues musicology. The
only text that parallels for jazz what I want to do for the blues is
Michael Jarrett's Drifting on a Read: Jazz as a Model for Writing (1999).
In August I will write an article for a scholarly journal and the table of
contents for a book that builds from this research (see below).  
>Significance: Scholars like Alan Lomax and Harry Oster made a start at
connecting blues music to other musical genres like jazz, country,
bluegrass and even¯in Russell Potter's Spectacular Vernaculars: Hip-Hop and
Politics of Postmodernism (1995)¯rap. Jeff Todd Titon and Lawrence Levine
have also started to look at the way blues emerged from various historical
and cultural conditions during slavery. But these works don't answer my
questions above. From years of conversations with other literary scholars,
my hunch is that the answer to first question posed above is that the blues
is seen as a lowbrow world of "primitive music." Musicologically and
culturally, this point of view has been partially reversed by the work of
scholars like musicologist Gunther Schuller in Early Jazz, anthropologist
Stanley Dimond in In Search of the Primitive and cultural critic and writer
Le Roi Jones (Amiri Baraka) in Blues People: Negro Music In White America
(1965). The work¯especially Blues as Poetry and Living Country Blues
(1969)¯of my mentor in folklore at the University of Iowa, Harry Oster,
also gave blues a pedigree in literary criticism in ways that set up links
to other famous critical essays, like those in Ralph Ellison's collections
of critical essays, Shadow and Act (1964). The second question is the one I
hope to answer if I am lucky enough to receive the full stipend. The timing
is just right, as culture studies has reopened an interdisciplinary urge in
the humanities, and blues is spreading to larger young audiences of whites,
just as older black musicians are retiring. I hope to build upon the work
of these scholars above, but especially to open new ground in critical
analysis of rhetorical and literary criticism by using the content and
theories of blues(/jazz) alongside those in literature and rhetoric. I want
them to teach each other in ways that help form a new paradigm that allows
the critical theory of Western Civilization to speak with
African(-American) traditions. 
>
>Tangible Product: My central tangible product will be the article
described above under "Methods" that  I write in August of 2001, and send
to the following refereed, national, scholarly journals in September:
Journal of Advanced Composition; College Composition and Communication; and
College English. I will also have the following further outcomes:
presenting a paper on the topic at either the national Conference on
College Composition and Communication, Modern Language Association
Conference or the Popular Cultural Conference; further restructuring
Writing 206: Applied Discourse Theory (where I have already made videos
with jazz musicians Matt Cooper and Thom Bergeron to link jazz/blues and
writing theory) and Writing 328: Writing Theory; designing a new version of
English 446: Contemporary Literature designed around texts and films
incorporating blues/literary theory; offering an EOU Colloquium on using my
research. While this proposal can stand alone, it will be linked to a
Sabbatical Proposal that complements it, and proposes an entire book. 
>
>Location: As a stand-alone proposal, this project can be accomplished in
La Grande or anywhere else with access to libraries, email, internet and
phone. Original library research during winter and spring quarters will
include trips to work at the libraries at Portland State University,
University of Oregon and Boise State University. During the summer I will
probably mostly be working in La Grande. However, if this proposal and the
one for sabbatical are both funded, I may decide to visit the Afro-American
Collection at the Smithsonian Museum and the Works Progress Administration
Archives in Washington, D.C., while reading in June. Like last summer, I
will arrange further interviews with famous blues musicians at the Portland
Waterfront Blues Festival on July 4th weekend.
>
>Extramural Funding: Here I have done extensive research on the internet,
including the Community of Scholars and other data bases, as well as
through our interlibrary loan. This full stipend proposal promises a
scholarly article that would act as the second chapter for a book that will
be proposed in my sabbatical request. I believe this book has a good chance
of being taken by the State University of New York Press' exciting
"Interruptions: Border Testimony(ies) Series," or by the Dalkey Archive
Press, which might also want me to do an anthology on this topic (they have
already offered me a chance to do a casebook on Ishmael Reed and
blues/jazz). The introductory chapter of the book would attempt to explain
the theoretical connections between critical/musical theories in Western
and African traditions, and I believe it has an excellent chance of being
awarded either a National Endowment for the Humanities or an Oregon Council
for the Humanities grant. I am positioned well for this as a former
participant in an NEH Summer Seminar and as a presenter in the Oregon
Chatauqua series, and will apply for both. For the sabbatical, I will also
be applying for matching funds/participation in a fascinating seminar,
"Placing Popular Music: Nation, Citizenship, Diaspora" (c.f.:
http://www.hri.uci.edu/fellowships1.htm), during the Winter of 2002 at the
University of California Humanities Institute. This seminar would allow me
to write another chapter of the book, and I'm hoping requests for modest
funding from five blues record labels would allow me to interview their
artists and visit the blues museum in Greenville, Mississippi. 
> 
>C. Description of Previous Awards
>
>I have had numerous tangible outcomes for each previous full or partial
summer stipend. Here's a BRIEF recap of some of the main outcomes for each:
>1992¯Full Stipend on Writing Portfolio Creation/Assessment
>Title:  "Who Are We Really Becoming, and What/How Are We Learning?: The
Need to Supplement Standardized Testing and Writing Across the Curriculum
with Writing Portfolio Assessment"
>Outcomes:  Conference presentation and article submitted to anthology,
both at/from Univ. of Miami at Ohio; article published: "Multi-Genre
Writing and State Assessment," with Rob Davis, Tom Lovell, Jennifer
Pambrun, and John Scanlan in Oregon English Journal (November, 1998). EOU
Colloquium; help with the creation of the Discourse Studies Major/Minor,
including on-going portfolio assessment with COCC faculty and Writing 115
classes at EOU; awarded PASS assessment grant in 2000 to create standards
for writing portfolio assessment of freshman literature students. 
>
>1997¯Partial Stipend on Online Writing Labs:
>Title:  "The Spotted O.W.L.: The Role of On-Line Writing Labs in Writing
Across the Curriculum and WEB-Based Instruction"
>Outcomes:  Conference Presentations: "The Spotted O.W.L.: Are On-Line
Writing Labs Heading Us Toward Extinction or Prosperity and Publicity?" at
the Third International Writing Centers Conference in Park City, Utah
(Sept., 1997);  Book chapters published: "The Spotted OWL: Are On-Line
Writing Labs Bringing Prosperity or Difficulties to Writing Centers?" in
Electronic Writing Centers, ed. James Inman and Donna Sewell (Hermagoras
Press, 1998); "Staffing Options: Assess Needs, Create Job Descriptions,
Hire Staff," in The Writing Center Resource Manual," ed. Bobbie Silk
(National Writing Centers Association Press, 1998). For more info:
http://www.eou.edu/~mshadle/stipend97.html
>
>1998¯Full Stipend on Writing and Bodylore:
>Title:   "I Sing the Body Eclectic: Bodylore Across the Curriculum"
>Outcomes:  Conference Presentations: "I Sing the Body Eclectic," a
Workshop with Rob Davis for the Oregon Writing Project (July, 1998);
"Building a Mystery: Multiple Rhetorics for Writing Bodylore Across the
Curriculum," with Robert Davis at the Young Rhetoricians' Conference in
Monterey, California (June, 1998). Book chapters published: "We Sing the
Body Eclectic," with Rob Davis  as chapter  in Best Practices in
Composition, edited Peggy O'Neil and Cindy Moore (NCTE Pr., 2001); "The
Multi-Work Exhibition," with Rob Davis in the anthology: Advanced
Composition: Principles and Practices, ed. James Boenlein and Margaret
Strain (Erhlbaum, 2000); further outcomes at:
http://www2.eou.edu/provost/stipend/shadle.htm
>
>1999¯Partial Stipend (untitled) on Afro-Caribbean, Postcolonial Literature
>Outcomes:  Conference presentations/workshops: "Multi-Cultural
Multi-Autobiography," a guest lecture for Jill Gibian's Spanish in
Translation class at EOU (Fall, 1999); "Let Our Students Go: Teaching the
Freedom of Writing in Multiple Genres, Disciplines, Cultures and Media as
the Demise of Modernist Authority in Postmodern and Multicultural
Classrooms," with Robert Davis at the Making Connections Across the
Disciplines VII Conference at Florida International University in Miami,
Florida (February, 1999); published poem, "Djin Blue" in Oregon East; did
research in Caribbean; designed/taught Eng 390 as Afro-Caribbean
Literature; ordered library offerings in Postcolonial Literature;
collaboration between EOU and Florida International University to take
students from both campuses for on-site study in the Caribbean. Further
articles in progress, including one on the role of Carnival in Caribbean
literature. 
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