10.29.03

To: 
Office of Research and Sponsored Programs

From: Matt Cooper

Re:
Report of Faculty Scholars research

My goals for this summer’s research as stated in the summary of my proposal were:


1. Transcribe”Climbin’ and Screamin’” by Pete Johnson, from the 1939 recording, using Transcribe 5.0

This was accomplished; a copy of this transcription is attached. The transcription was performed in Khabarovsk (see below); a CD recording of the concert is included.

2. Learn “Mamanita” by Jelly Roll Morton, recorded in 1924 and transcribed by James Dapogny

This was also accomplished; this piece was also performed and recorded in Khabarovsk. 

3. Learn remainder of pieces from Rachmaninoff’s Preludes, Op. 23 and Schumann’s Fantasy Pieces, Op. 12

Over the summer I learned the notes to the Rachmaninoff Preludes, Op. 23 No. 1, 2, and 6–10. (Numbers 3–5 had been learned and performed previously.) Nos. 1, 2, 6 and 10 were prepared to the point that I felt ready to play them in a lesson for a master teacher. However, I realized during the summer that re-learning the Schumann Fantasy Pieces would require much more time than I had allotted.   

4. Practice the above pieces plus selected jazz standards for solo recital performance.

I put in a fairly extensive amount of practicing on the jazz transcriptions, the jazz standards, and the Rachmaninoff. I prepared a long list of jazz pieces from which to choose once I landed in Khabarovsk. I decided to postpone work on the Schumann pieces. 

5. Travel to Khabarovsk, Russia to perform solo jazz piano recital and to take lessons on Rachmaninoff Preludes with Slava Sobolevsky.

a. I traveled to Khabarovsk Sept. 15 through Oct. 2. The solo concert was performed in the large concert hall of the Khabarovsk Krai Philharmonia on Sept. 25th before an audience of about 320 people. The concert was approximately two hours in length, counting an intermission. I performed the two transcriptions described above, three other transcriptions I had previously learned, and a newly-learned short piece by Bix Beiderbecke. I also improvised on twelve other jazz standards by composers such as Gershwin, Ellington, and Antonio Carlos Jobim. I was also joined by an ensemble of 12 young violinists from Music School No. 7 for a ragtime piece they had prepared.  As an encore, I performed jazz arrangements of two Russian songs—one a folk song, the other a song written about the city of Khabarovsk. 

b. On the other part of my proposal, I was less successful. Although Mr. Sobolevsky had agreed to teach me while I was in Khabarovsk, his schedule was actually quite busy and time was limited. He is also suffering from some health problems. He did, however, find time to coach me on three of the four Rachmaninoff preludes that I was prepared to play for him.

6. Return to Eastern to perform solo recital of Schumann and Rachmaninoff, and solo recital of jazz piano (improvisations and transcriptions), at a date yet to be determined during Fall Quarter 2003.

a. I am realizing that to prepare the entire Rachmaninoff and Schumann work will need much more time than I initially estimated. I now think it is prudent to wait as much as another year before giving a program of this size and difficulty. I plan to do it on the 2004-2005 season at EOU, and then perform it at other locations as well. However, I have begun performing bits and pieces of this program throughout this season as preparation for the larger program: on October 10 (a week after returning from Russia) I played two improvised standards as well as the Ellington and James P. Johnson transcriptions on the “Piano Mania” concert at Lane Community College in Eugene (this concert also featured piano faculty from UO, WOU, SOU, and LCC); I will perform “Mamanita” along with Rachmaninoff Prelude Op. 23 No. 1 at the OMTA Teachers’ Recital on November 14 at the La Grande United Methodist Church; and I plan to do Preludes Nos. 1 and 2 and two more jazz transcriptions on a collaborative EOU Faculty Recital on January 9th, 2004. 

b. I have yet to set a definite date to do the full jazz solo recital. It is very difficulty to find good dates to do a concert in fall quarter at this point. There is an open date on the Faculty Recital Series on April 2nd, which might be a good time to do this. 

SUMMARY:

I learned a great deal from this experience and I am extremely grateful to EOU for giving me this opportunity. I put in a great deal of practice time over the summer and finished learning a substantial work, laying the groundwork for a future recital. I also transcribed a boogie piano solo, and learned and performed it as well as learning and performing another historic transcripion. I got coached on three Rachmaninoff pieces from a Russian teacher. I traveled to a remote area of Russia and gave a full jazz recital to an enthusiastic audience, in a magnificent hall on a great piano. This was a tremendous boost to my confidence, but also taught me that I have the ability to successfully plan and execute a program of that length. I also had many other musical experiences in Russia, including visiting several music schools, coaching young students on both jazz and classical pieces, visiting the musical college there and participating in a jam session with the college students. I learned that there is a lot of interest in jazz music in this region, a great deal of receptiveness to American performers, and a need for more teaching materials on improvisation. I have already been invited back to perform in Khabarovsk and Vladivostok. 

While parts of the “tangible result” are still in progress, and I fell somewhat short of my goal, I now realize that I was overly ambitious and simply need to allow more time for projects of this magnitude. However, I pledge to give the jazz recital as promised this season, and the classical recital next season. I also took about 250 digital photos on my trip, and I am working on a slideshow on Power Point to share at a Colloquium later this year. Once again, I would like to say thank you to EOU for giving me this wonderful opportunity.

