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During the period of my partial stipend in summer 2003, I studied the history of frame designs, set up a wood shop in my studio, and built frames for my own paintings.  Throughout this process, my ideas about my current work continued to develop and expand.  I realized that while my current paintings of young women express certain universal experiences, they are clearly portraits of middle class contemporary American women. These current paintings are about young women faced with contradictory expectations from society.  Here at Eastern, I see my female students struggle to come to terms with conflicting demands.  Classes on feminist theory tell young women one thing, while society at large, in the guise of Cosmopolitan magazine, TV images, and advertisements, tells them something else.   Feminist or not, they still must be sexy, skinny, and on display.  

These women’s worries are essentially middle class concerns.  Over the summer I realized that my own impulse to frame the paintings in ornate frames is well aligned with my overall conceptual intent.  Frames for paintings on canvas became prominent in the sixteenth century, at the time of the Mannerists.  A growing European mercantile class provided a new market for non-commissioned paintings, which were smaller and more transportable than the large fresco paintings commissioned by wealthy patrons and the church.  These smaller paintings needed to be protected from possible damage in transportation.  Picture frames grew from this practical need, and the styles developed from the decorative moldings surrounding earlier frescos on the wall.  In this way, portable picture frames were born with the middle classes, and since then they have served (along with the traditional oil paintings they protect) as quite contradictory status symbols: representing both high art (like the Mona Lisa) and kitsch (like dogs playing poker).  The frames on my paintings underline this contradiction as well.

In my work, the traditional techniques also reflect the surprisingly old-fashioned expectations placed on today’s women. The imagery, however, belies the traditional form.  My paintings combine historical and contemporary images to create confused glamour girls in paradoxical situations.  Many of the pieces are comprised of two canvases of different sizes put together in an irregularly shaped frame, mimicking the fragmentary figures.  The gilded frames are also disjointed, suggesting that our connection to history itself is disconnected.
 During the grant period, I produced several new paintings and frames.  As a result, I was invited to participate in a national traveling exhibition titled Conversations: Influence and Collaboration in Contemporary Art, curated by Barry Nemett.  The exhibition has now taken place in Baltimore, and will travel to Delaware, Connecticut, Massachusetts, Pennsylvania, and New York.  The grant period proved very fruitful, leading to a clearer understanding of the conceptual underpinnings of my own work.  My research on framing has also proved valuable in the classroom---I have included a lecture on frame design in my ART 205 Art History course.  I am grateful to the committee for funding my project, which enriched my own professional research, as well as my classroom expertise.  Thank you.

