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WR 241 

Introduction to Imaginative Writing (Poetry or Fiction) 

3 Credit Hours

Catalog Description: 

Introductory course in writing poetry and fiction*.  Emphasis on drafting techniques, revising, peer criticism and the study of basic poetic and fictive techniques in the belletristic tradition.

*WR 241 is now taught in two sections: Poetry in the fall and fiction in the winter.  In the spring, WR 242 Creative Non-fiction and WR 243 Screenwriting are is offered in alternating years.

General Education Course Information:

Introduction to Imaginative Writing (WR 241) instructs students in the operation of the creative process:  

· First, by defining the pre-writing phase during which awareness of, knowledge about, and a passionate engagement in the world leads them toward the necessity to seek a form for complex personal utterance.  

· Second, by providing students with enough historical background to literary traditions that they have useful and meaningful models.

· Third, by providing opportunities to conceive literary work.  

· Forth, by teaching students the revision process that involves in the practice of the necessary critical skills (and distance) to bring an original work of poetry or fiction to completion. 

· Fifth, by giving students a public forum in which to hear each other’s efforts read aloud, and by also providing a possible forum for publication of their work.

Introduction to Imaginative Writing (WR 241) meets General Education requirements in both categories of Communication and Critical Thinking, as well as in General Knowledge.  

Specifically in: 

· Arts and Creative Process, as this is precisely what students are engaged in during writing exercises and revision.

The specific outcomes that this course will address are as follows:

· Daily, students in WR 241 listen to the “spoken word,” that is, awareness of literature as a living presence.

· Students are expected to participate in analysis of the formal structures of poetry and fiction.

· Students often collaborate in either the creative or revision processes.

· Students also engage in an informed discussion of the ethics of tailoring a literary work according to pre-conceived non-literary, social or commercial demands, what we term, “market censorship.”

· Students are encouraged to achieve a more highly detailed awareness of their known world so as to more effectively generate literary works that are complex in their sources and synthetic in their achievement.

· Students are also required to produce work in both modern and traditional forms that require them to either invent or work with the limitation of a pre-existing rhetorical system of organizing language and thought.

· Students are expected to be able to make informed aesthetic judgments between what we call the “good and the not as good” literary performance, while at the same time demonstrating a constructive sensitivity to the difficulty of any attempted literary performance (good or not as good).

· Students also are expected to understand that worthy literary work is in every sense engaged with the complexity of modern life and therefore is involved in and comments responsibly on all manner of “environmental, health, religious, temporal, social, political, economic, and geographic concepts.”

· Students also learn that in literary work, no less than in scientific investigation, that writers like scientists base their work on precise observation and accurate interpretation of phenomena.

· Last but surely not least, students must remain actively involved in the creative process throughout the term, engaged in the ongoing daily process of artistic creation.

Because WR 241 requires that students learn both objective material and create their own subjective work, there are a variety of methods by which to assess student performance.  All these outcomes are evaluated by means of writing exercises, exams, portfolios of creative work, public performances of student work, and active daily participation in classroom discussion.  Being able to balance the course between the precise evaluation of objective material about the nuts and bolts of language and the professor’s professional (and very generous) judgment of the aesthetic quality of student work, student grades tend to accurately reflect the actual student commitment to the learning outcomes of the course.

Introduction to Imaginative Writing is, by any measure, an ideal course in General Education

Prerequisite: 

Sophomore standing.

Class Format:

Three one-hour meetings per week of the term.

Credit Hours:
Three credit hours.

Grading Method:

A-F

[The remaining information, required of the draft General Education Syllabus, is drawn from the specific syllabus for WR 241 Fall 2002]

Course Objectives:  

Introduction to Imaginative Writing is a beginning course for potentially serious, inquisitive writers.  The course introduces students to the variety of forms in contemporary literary arts.  Students should expect to do a considerable amount of reading, thinking, discussing, and writing.  And writing.  

Typically, students spend the first part of every week discussing our reading assignment, and examining literary models.  Thursdays are reserved for writing exercises.  Keep in mind that students will be sharing their work for critical review not only with the professor and with their peers in class, but also with an audience outside of class.  Thus, students will come to realize that literary arts, like music, drama, and visual art, is ultimately a public matter.  To this end students will work collaboratively with the WR 341 and WR 342 classes to sponsor (and advertise) a public reading of their own work that will have the added civic element of being a benefit for the Union County Food Bank.  

The course objectives in WR 241 are similar to those of the English/Writing Program and to the General Education Program at EOU.  Students in WR 241 will engage at some level “in sophisticated analysis, clear, confident, and original writing, and [achieve a level of] tolerance for diversity, complexity, and ambiguity.”  

Our specific goal is to acquaint you with contemporary literary arts and its aesthetic values, as well as the literary tradition that lies behind contemporary literary arts.  At the same time, WR 241 will provide you with ample opportunities to explore your own writing in a contemporary idiom.  

By the end of the course, the assumption is that:

· students will have read a good deal of poetry or fiction by established writers, as well as by their peers;

· students will have drafted ten and revised a five of their own poems (or equivalent fictions) for their portfolios;

· students will have gained an easy familiarity with a wide variety of literary terms and their specific application to literary work;

· students will be able to identify specific literary forms and create their own work within these forms

· and students will have learned complex problem and critical thinking strategies that may be useful beyond this specific course.

Although this seems like a simple matter, to accomplish these objectives will require that students learn a whole new approach to thinking about the creative process, its origins, the actual creative act itself, and the critical aftermath of that initial act, when the real work begins.

The requirements for WR 241 include reading assignments and discussion, writing exercises, poetry portfolio, exams, a student reading, attending an Ars Poetica reading, and contributing to the student anthology.

Materials/Required Textbooks (WR 241 Fall 2002):

Varies

Methods of Evaluation (for WR 241 Fall Term 2002): 

· Attendance, reading assignments, and class discussion: be prepared to discuss in detail the reading that has been assigned for each class meeting (10 pts x 16 = 160 pts)
· Writing exercises: after of every week’s writing assignment we will do a writing exercise based in some way on our reading and discussion.  You will revise and turn in these exercises for evaluation, but not for an evaluative score (that comes later).  The exercises are score according to participation and completion  (14 pts x 10 = 140 pts)

· Poetry portfolio: at the end of the term, you will submit a portfolio of five original poems for evaluation.  These poems will be evaluated for sophistication of language, imagery, tone, sound, and form (50 pts x 5 = 250 pts)
· Exams: you will be examined on the readings and on our class discussions (100 pts x 2 = 200 pts)
· Student reading: (time and place TBA) participation in the planning and in the reading itself (75 pts)
· Attending an Ars Poetica reading (time and place TBA) and evaluating the reading with a brief (one page) response (75 pts)
· Contributing to the student anthology: a compilation of your best three poems from the term.  It will be collected in booklet form and distributed to you at the time of the final exam.  Note: there will be a three-dollar duplication fee for the anthology. (33.33333333 pts x 3 = 100 pts)

· TOTAL 1000 pts

