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Learning Outcomes  Upon completion of this course, the student should be able to:

a. Students will demonstrate the methodology and practice regarding the interpretation of texts through the interpretation of recorded examples of various styles of American music in the 1940s and 1950s.  They will be able to discuss specific styles, instrumental combinations, language inflections, and culture-specific nuances in the blending of musical languages.

b. Students will be able to identify and distinguish between different genres such as Rhythm and Blues, Blues, Gospel, Country, Soul, Rock and Folk music.  
c. Students will be able to delineate and analyze aesthetic features of cultural differences, both real and manufactured (Afro-American Culture and Mainstream White American culture, as seen through the eyes of the entertainment and media conglomerate), and be able to write effectively about these aspects in essay form
Catalog Description:                  

This course is designed to provide students with an introduction to the various musical styles i.e., blues, jazz, rhythm and blues, folk, gospel, etc. which laid the foundation for American contemporary popular music.  As a major social force during the last fifty years, contemporary popular music has helped to define our “image” of ourselves and the “image” we portray to the rest of the world.  Central to the focus of the course will be the exploration of the myths that surround popular music.

Prerequisites:                          None

Class Format:      Weekend College

Credit Hours:                            2

Course Objectives:                      

To gain a historical perspective of the diverse musical styles which fused in the late 1940s and early 1950s to produce a  music of enormous power and universal appeal.

To identify, if possible, the musical aspects of popular songs (Standards, Rhythm and Blues, Rock n’ Roll)  as they relate to commercial success

To explore the importance of social change in the early years of this music’s development.  How it crossed all socioeconomic barriers

To establish a general criteria for approaching popular music from an “aesthetic” viewpoint 

Course Content:

A Brief History of Afro-American Musical Culture

The Infusion of Afro-American Musical Traits into the White Music Industry

The Creation of a New Music: Rock n’ Roll

The Product: Music for Consumption

Music as Social Commentary

Required Text:

Sound of the City.  2nd edition.  Charles Gillette. ISBN: 0-306-80683-5.  DaCapo Press

Means of Assessment:               

1) Essay exam covering course content

2) Two short (4-5 pages) papers on various performers, composers, record companies, instrument designers or individuals from the other arts who aligned themselves with popular music OR one larger paper (8-10 pages) on a particular musical style tracing historically its impact on American Culture.

General Education Statement:

a. This course meets the mission of General Education at Eastern Oregon University by challenging students to become critical, creative thinkers and engaged, knowledgeable citizens, open to new ways of looking at the world.  

b. This course meets the general education requirement component II, “General Knowledge: Disciplinary Breadth, Category Five- Study of Language, Logic and Culture.”

c. Students will demonstrate an understanding of cultures other than their own, by analyzing the role of black entertainers/musicians in defining an American style of popular music.  Such topics as civil rights, racism, segregation and Jim Crow stereotypes will be studied within the ever-changing context of popular culture.  Students will have to confront the cultural/business divide that permeates the music industry.  This divide was for many years reflected in skin color.   Students will be able to discuss specific styles, instrumental combinations, language inflections, and culture-specific nuances in the blending and layering of musical languages.

d. Students will be able to identify and distinguish between different genres such as Rhythm and Blues, Blues, Gospel, Country, Soul, Rock and Folk music, and determine what elements derive from African and Afro-American culture as opposed to elements from the dominant European folk music culture.

e. Students will be able to delineate and analyze aesthetic features of cultural differences, and be able to write effectively about these aspects in essay form.  
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