Eastern Oregon University

College of Arts and Sciences

Division of Distance Education

Course Syllabus
Number of Course:  ART 335

Name of Course:      Collage as Refuge

Catalog Description:

Studio course working with visual and written language, the elements of design, and the principals of organization.  Emphasizes skills, concepts, and problem solving in the area of two-dimensional visual thinking relating to written and visual observation.  The resulting project will be expressed in a creative work involving art and language.  The studio emphasis will be in the medium of collage.  Both abstract and realistic approaches to the visual imagery as inspired by the written word, emotional/mental response, and visual observation will be explored.

Credit Hours:  2

Instructor: Terry Gloeckler, tgloeckler@hotmail.com, Pence Hall, COCC Campus

Time and place of the course: One weekend meeting plus online activities before and after the weekend meeting.

Required Texts or Suggested Materials:  

Selected Readings:

Terry Tempest Williams, Refuge, RED

Barry Lopez, Desert Notes
William Kittredge, Owning It All

High Desert Journal, selected readings

Wild Earth, selected readings

Kathleen Moore, Holdfast: At Home in the Natural World

Barbara Kingsolver, Small Wonder
 

Possible Field Sites:

Malheur National Wildlife Refuge (Harney County)

Badlands Wilderness Study Area (Deschutes County)

Warner Wetlands Area of Critical Environmental Concern (Lake County)

Hart Mountain National Antelope Refuge (Lake County)

Owhyee WSA (Malheur County)

High Desert Museum (Bend, Oregon)

Hanford Reach National Monument

Additional sites specific to student’s locale

References:

The Sibley Guide to Birds, written & illustrated by David Allen Sibley

Sibley Guide to Bird Life and Behavior, written & illustrated by David Allen Sibley

Audubon’s Birds of America, Peterson

Taylor’s Sagebrush Country

University websites (ornithology):

Thomas Bewick’s Birds

Artists’ Journals & Sketchbooks, Exploring and Creating Personal Pages, Lynn Perrella

Collage Discovery Workshop: Beyond the Unexpected, Claudine Hellmuth

Spilling Open - The Art of Becoming Yourself, Sabrina Ward Harrison

Art Exhibition Catalogues, (Rick Bartow) 

(additional contemporary/historic visual artists)

 Learning Outcomes:  After successful completion of this course the student will be able to—

· think critically and conceptually

· arrive at creative ideas through problem solving

· differentiate between subject matter and content

· reconsider preconceived ideas

· cultivate an inquisitiveness, a willingness to take risks, to experiment and question

· experiment with a range of ideas, process, and media

· present ideas through written/visual exploration

· experience the process of artistic creation

· demonstrate technique/building a repertoire of strategies & approaches

· have a basic understanding of terminology & concepts of the discipline

· understand the creative process of risk-taking, multiple attempts (drafting/redrafting), discovery, experimentation

· make the connection between form and personal expression (aesthetic judgement, alternative ways of thinking)

· explore iconography/metaphorical thinking/personal vision

· cultivate a lifelong commitment to meaningful self-expression and the cultivation of aesthetic awareness

Course Requirements: 

Before the intensive class meeting, students will have read all required readings, visited specific sites, established a place of on-going “refuge,” viewed a selection of visual images, and made daily entries to their journal.  Responses will be detailed in a journal (both written and visual images/collage), which clearly sites sources and analyzes the associated imagery and symbols.  During the weekend in class, students will continue exploration and refinement of visual collage work.  Students will bring a vast collection of photocopied images, in addition to more fully explored/resolved collage work that looks at the connections between the readings and their visual observations.

 The journal functions as an ongoing documentation of the student’s thoughts and visual imagery specifically relating to the readings, sites, and personal observations.  As time passes, recognition of the ideas/metaphors/imagery/iconography found in the readings are discovered in one’s daily life.  Students make these connections and think about them, choosing several passages and finding ways they’re illustrated in one’s own life.  Students observe the visual world around them.  One may gaze out the same window, watching the same place outside at the same time everyday, mentally and visually noting these observations, which are documented in a daily journal.  Students will also utilize their references (ie: Sibley’s bird guide and bird behavior guide) to identify bird and plant life referenced in the readings and witnessed in daily observations. 

Grading Policies: 

Journal (daily entries: student’s thoughts and visual imagery specifically relating to the readings, sites, and personal observations.  Students make the connections of ideas, metaphors, iconography found in the readings, choosing several passages and finding ways they’re illustrated in one’s own life.)  35%

Collage work  25%

Workshop (Preparedness is critical) 20%

Class Discussion/Participation 20%

Deadlines:  Due dates are firm.  Late work will be marked down 50% and will not be accepted beyond one week past the due date. All work completed before term’s end.

Means of Assessment:

· level of participation in the course

· understanding and achieving objectives of the course

· ambition and challenge undertaken

· conceptual development and creative inventiveness

· significant contribution to class discussion/critique

· preparedness for class

A = Exceptional accomplishment.  Serious involvement in all aspects of the course, clear visual and written communication of ideas.  Significant contribution to class discussion. 

B = Above average involvement and extra effort in all aspects of the course.  Student contributes to class discourse.

C = Required work, average involvement in all aspects of the course.  Student makes some connections to class goals and demonstrates some effort in realizing their ideas.

D = Inferior work and involvement in course.  Less than required effort with little contribution to class discourse.

F = Failed to complete or submit course requirements.     

Brief Outline of Course: 

Utilizing an intense weekend college format, the course emphasizes visual literacy, written competency, literary/visual analysis, critical thinking, and creative studio work.  Photocopy imagery in the form of collage will facilitate student exploration (allowing expression of a variety of human emotions may include humor and irony, as well as serious introspection and a complex sense of place and history).  During the weekend, students will continue exploration and refinement of visual collage work.  Using photocopied imagery, student’s anxiety surrounding visual representation is significantly reduced.  Moreover, the collage allows for in-depth exploration of the connection between visual and verbal ideas generated by the readings and self-reflection.  Students will visually “sketch” conceptual ideas, imagery, and iconographical connections to their readings, site visits, and daily journals.

Before the intensive class meeting, students will have read all required readings, visited specific sites, established a place of on going “refuge,” viewed a selection of visual images, and made daily entries to their journal.  Responses will be detailed in a journal (both written and visual images/collage) that clearly sites sources and analyzes the associated imagery and symbols.  During the weekend in class, students will continue exploration and refinement of visual collage work.  Students will bring a vast collection of photocopied images, in addition to more fully explored/resolved collage work that looks at the connections between the readings and their visual observations.

 The journal functions as an ongoing documentation of the student’s thoughts and visual imagery specifically relating to the readings, sites, and personal observations.  As time passes, recognition of the ideas/metaphors/imagery/iconography found in the readings are discovered in one’s daily life.  Students make these connections and think about them, choosing several passages and finding ways they’re illustrated in one’s own life.  Students observe the visual world around them.  One may gaze out the same window, watching the same place outside at the same time everyday, mentally and visually noting these observations that are documented in a daily journal.  Students will also utilize their references (ie: Sibley’s bird guide and bird behavior guide) to identify bird and plant life referenced in the readings and witnessed in daily observations.

General Education Category and Outcomes

Category Four - Study of the Arts and Creative Process 

A liberally educated person should be familiar with the process of artistic creation and the academic study of the arts. Students will choose from specifically designed course work in a variety of disciplines. Upon completion of course work in this category, students should be able to demonstrate technique -- the building of a repertoire of strategies and approaches to a creative project, which necessitates a clear intention reflected in choice of materials, modes, and tools; employ basic terminology and concepts of the specific discipline(s) or sub-discipline(s) the student has studied; synthesize knowledge and practice -- highlighted in a project; demonstrate conceptual understanding of the creative process of risk-taking, multiple attempts (drafting and re-drafting, practice and rehearsal), re-conceptualization, discovery, experimentation, of the connection between form and personal expression; enact the interplay of subjectivity, self-reflexiveness, and aesthetic judgment; demonstrate alternative ways of thinking: an understanding of iconography, of metaphor and metaphorical thinking, of personal vision; employ dialogical thinking so that competing and even conflicting points of view are represented; access the affective domain in or through creative endeavor; converse intelligently about the academic study of the arts and artistic creation; express understanding of a lifelong commitment to artistic endeavor and creativity in all aspects of life, for the purpose of meaningful self-expression and the cultivation of aesthetic awareness.

University Writing Requirement Outcomes:     N/A

Statement on Academic Misconduct:

Eastern Oregon University places a high value upon the integrity of its student scholars. Any student found guilty of an act of academic misconduct (including, but not limited to, cheating, plagiarism, or theft of an examination or supplies) may be subject to having his or her grade reduced in the course in question, being placed on probation or suspended from the University, or being expelled from the University—or a combination of these.   Please see Student Handbook at: http://www.eou.edu/saffairs/handbook/honest.html

Statement on Americans with Disabilities:

If you have a documented disability or suspect that you have a learning problem and need accommodations, please contact the Disability Services Program in Loso Hall 234. Telephone: 962-3081.

Syllabus Prepared By:  Terry Gloeckler

Date:  Revised 4/06

