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SYLLABUS


History 420: HISTORIOGRAPHY


(Five Credit Hours–New Syllabus)

Spring 2006
Professor _______

204 Ackerman Hall


DESCRIPTION AND OUTCOMES
“History,” the discipline devoted to the study of the past, has its own history. The questions historians ask and the methods and sources they use have changed dramatically during the last few decades. Retrieving or understanding the past has never been simple or straightforward. This process has always been mediated by the historian/author, who plays an active role in constructing a vision of the past. Historians bring their own assumptions, political inclinations, and cultural biases to this process. They participate in the construction of the past through their narratives, which frequently provide a false sense of order and coherence to past events and through their sources, which are by definition incomplete and fragmentary. They determine what constitutes acceptable evidence and the questions and topics that are worth investigating. 

This class looks at our own discipline and studies how historians have written about the past during the last few decades. Students will study and understand  how the historians’ questions, their methods, and the amount and quality of their evidence have changed over time. They will probe their assumptions, hypotheses, and arguments. We will pay close attention to their writing and to their narrative strategies. They will come to understand the main developments in historiography since the mid-20th century and analyze recent debates concerning the discipline. They will learn how historians use and cite evidence, will analyze a monograph to study both its theoretical base and its methodological approach.  They will then be prepared to undertake the senior thesis capstone during their senior year.

REQUIREMENTS

1.  Mastery of weekly readings and readiness to discuss them is not just required, but expected. Books will be placed on reserve in the library, and journal articles are available online and can be downloaded.

2. Three papers of no more than five (5) typed, double-space pages, due in class at the end of weeks three, five, and seven.  The questions for each paper are defined below. 

3. One final paper of no more than ten (10) typed, double-space pages, thoroughly analyzing and dissecting an historical monograph in line with the themes and methodologies explored in the class.  It will be due on the last day of class.

A NOTE ON CHEATING

The New York Times recently reported the following:  “Thirty-eight percent of the undergraduate students surveyed said that in the last year they had engaged in one or more instances of "cut-and-paste" plagiarism involving the Internet, paraphrasing or copying anywhere from a few sentences to a full paragraph from the Web without citing the source. Almost half the students said they considered such behavior trivial or not cheating at all.” [Source: http://www.nytimes.com/2003/09/03/education/03CHEA.html?ex=1063590230&ei=1&en=1b3f08c596964ddf] Any student who does this in this class will receive not only an “F” on the assignment in question, but an “F” in the entire course and possibly–probably–suspension from the university.  The same goes for copying another student's work and turning it in as your own work. Don't cheat.  If you are unclear about the definition of cheating, consult your student handbook, and remember that if you think you might be cheating, you probably are.

GRADING

Students will be required to prepare one-page abstracts of all readings which will be due on Monday of the week for which those readings are assigned.  These abstracts will count 20% of the total course grade.  Participation in discussion will count 25%, the three papers 30% and the final paper 25%.

SCHEDULE OF READINGS AND MEETINGS

Week One
Introduction: The History of History.

Week Two
Overview: Trends in Recent Historiography

Michael Bentley, Modern Historiography: an Introduction (New York: Routledge, 1999), chapter 14 “The History of the Present,” 137-48.

Lynn Hunt, “Introduction: History, Culture, and Text,” in The New Cultural History, ed. Lynn Hunt (Berkeley and Los Angeles: University of California Press, 1989), 1-22.

Victoria E. Bonnell and Lynn Hunt, “Introduction,” in Beyond the Cultural Turn: New Directions in the Study of Society and Culture (Berkeley and Los Angeles: University of California Press, 1999), 1-32.

Week III:

The Annales School and Marxism

Peter Burke, The French Historical Revolution: the Annales School 1929-89 (Stanford: Stanford University Press, 1990), 32-53.

E.P. Thompson, The Making of the English Working Class (New York: Vintage Books, 1966 [1963]): Preface, chapters 5,6,10, and 16, 9-14, 102-212, 314-49, 711-832.

Ellen Kay Trimberger, “E. P. Thompson: Understanding the Process of History,” in Vision and Method in Historical Sociology, ed. Theda Skocpol (New York: Cambridge University Press, 1984), 210-43.

Paper Topic: Analyze the ways in which Marxist and Annaliste approaches to history are similar and the ways in which they differ from each other.

Week IV:

Postmodernism and the Revival of Narrative

Emmanuel LeRoy Ladurie, Montaillou (New York: Vintage Books, 1979 [1975]), selections.

Leonard Boyle, “Montaillou Revisited: Mentalite and Methodology,” in Pathways to Medieval 
Burke, The French Historical Revolution, 65-93.

Week V:


Microhistory

Carlo Ginzburg, The Cheese and the Worms: the Cosmos of a Sixteenth-Century Miller (Baltimore: The Johns Hopkins University Press, 1992 [1976]).

Giovanni Levi, “On Microhistory”, in New Perspectives on Historical Writing, ed. Peter Burke (University Park: Penn State University Press, 2001), 97-119.

Paper Topic: Analyze the ways in which Post-Modernist approaches are similar to and yet different from the other historiographical traditions we have studied.

Week VI:

Film and History: Issues of Methodology

Natalie Z. Davis, The Return of Martin Guerre (Cambridge, MA: Harvard University Press, 1983)

Robert Finlay, “The Refashioning of Martin Guerre,” AHR 93:3 (June 1988), 553-71.

Davis, “On the Lame,” Ibid., 572-603.

Week VII:

History and Narrative 

James Goodman, Stories of Scottsboro (New York: Vintage Books, 1994).

Karen Halttunen, “Cultural History and the Challenge of Narrativity,” in Beyond the Cultural Turn, eds. Victoria Bonnell and Lynn Hunt (Berkeley & Los Angeles: University of California Press, 1999), 165-81.

Sarah Maza, “Stories in History: Cultural Narratives in Recent Works in European History,” AHR 101:4 (December 1996), 1493-1515.

Paper Topic: Choose a film from the list distributed in class and analyze its historical accuracy, its thematic point of view, and its historical methodology.

Week VIII:

Sources in Print and On-Line

[Readings to be determined]

Week XI:

Writing Historical Prose

Mary Lynn Rampolla, A Pocket Guide to Writing in History (Boston: Bedford/St. Martin’s, 2001).

Week X:

Citations and Acknowledgments

Kate Turabian, A Manual for Writers.  Newest available edition.

NOTE:  Students who have a documented disability or suspect that they might have such a disability should contact the Disability Services Program in Loso Hall 230.

