EASTERN OREGON UNIVERSITY

School of Arts and Sciences

Course Syllabus


Course Number:

Art 225
Course Name:

Special Topics in Painting: COLOR

Catalogue Description:
In-depth studio investigations into the properties and attributes of color as it 

relates to painting.

Credit Hours:

3

Learning Outcomes:


· Demonstrate an understanding of the three attributes of color (hue, value, intensity)

· Demonstrate an understanding of the relationship between color and value

· Demonstrate an understanding of the relationship between local color and perceived color, and the effect of light on color

· Demonstrate an understanding of the relative nature of color, and the phenomena of simultaneous contrast

· Develop an understanding of the complexities of color mixing, especially as it applies to acrylic paints

· Develop a personal palette

· Develop an understanding of the psychological and emotional effects of color in art

· Show an appreciation for craft and finish

Means of Assessment:
 
Small studio classes allow for a great deal of individual attention for every art student at Eastern The art experience is an intensive one, and the art faculty work closely with one another to maintain high levels of expectation for their students. The expectations are designed to prepare students with the practical skills necessary to function competitively within the art world.  In Color, these expectations include: 

· a portfolio presentation of their own art work as assigned

· peer critiques and individual oral presentations of completed artwork; 

· critiques and assessment of art work by instructor; 

· successful completion of final project and final portfolio review 

Course Objectives:
We will examine the properties of color as they exist in color theory and as

applied through color mixing of acrylic paint.  Topics covered include color perception, the relationship between color and light, optical color mixing, the properties of organic and synthetic pigments, using color to create the illusion of space on a 2-D surface, symbolic uses of color, psychological and emotional effects of color, and the development of a meaningful personal color palette. We'll begin working in controlled exercises with acrylic on board, and open up into individual projects in a broad range of 2-D or 3-D media.
Brief Course Outline:
Color and Intensity Wheels

Chromatic Grays, Muted Color, and Prismatic Color

Simultaneous Contrast

Color Inventories

Emotion of Color

Independent Projects
Grading Policies:
This is a studio class, so most of class-time will be devoted to working on 

hands-on projects.  Assessment criteria includes completion, craft, creativity, and overall composition.  Assessment takes three forms: informal feedback from me as you are working, group critiques with your peers, and written evaluations/rubrics.  

30%
Participation and Attendance

30%   
Midterm Critique 

10%
Other in-class projects

30% 
Final Project
Academic Misconduct:
Eastern Oregon University places a high value upon the integrity of its student 

scholars.  Any student found guilty of academic misconduct (including, but not limited to, cheating, plagiarism, or theft of an examination or supplies) may be subject to having his or her grade reduced in the course, being placed on probation or suspended from the university, being expelled from the university, and/or breaking your professor’s heart.  Please see Section II of the Student Handbook and Planning Calendar.
Learning Disabilities:
If you have a documented disability or suspect that you have a learning 

disability and need reasonable accommodations, please contact the Disability Services Program in Loso Hall 234.  Telephone: 962 – 3081
Instructor:
Jessica Plattner

Loso 221 Ext. 2-3337 
jplattne@eou.edu
Office Hours:
M-W 2-4 PM

Room and Time:

M-W 11:00 AM - 12:50 PM

Recommended Texts:
Color: A Workshop Approach by David Hornung
Chromophobia by David Batchelor

ART 310: COLOR

Course Outline
Note: I have not separated in-class assignments from homework.  Work not finished in class must be completed as homework each week.  All listed assignments will be completed in acrylic on illustration board.  Use artist’s tape to mask off the edges of each board, and keep your studies in a neat portfolio.

Along with the assigned projects, at least five “free studies” should be completed by the mid- term.  The free studies may use any material to address the concepts covered in class. 

WEEK 1: Hue, Saturation, Value

M 9/25: Introduction, Color preferences

· Make two abstract paintings: one using only colors you like, and one using colors you dislike.  

· Begin collecting colors: make 8 envelopes, one each for yellows, oranges, reds, violets, blues, greens, grays, and whites.  Throughout the term, you will collect small examples (4 x 4”) of a variety of colors.  Examples may be clipped from magazines, newspapers, found paper, fabric, and paint scraps.  We will use these for the collage project later in the term.

W 9/27: The Color Wheels

· Paint a prismatic color wheel: use your primaries to mix the secondary and tertiary colors.  See attached template.

· Paint 2 saturation wheels, using pairs of complementary colors.  See attached template.

· Paint a value wheel / hue scanner, using only black and white paint.  See attached template.

WEEK 2: Chromatic Grays 

“Working within the quietude of gray promotes color sensitivity”---David Hornung

M 10/2: Value

· Choose one of your own favorite previous paintings (if necessary, use a high-quality color reproduction of a master painting) and make a careful value study, using only black and white.  As you work, analyze your previous color choices, and notice the relationship between the colors and their value.   What hues were you drawn to?  What value range?  What intensity range? Use the hue/value scanner to check your observations.

W 10/4: Chromatic grays

· Mix yourself a broad range of chromatic grays (low saturation colors).  To do this, mix prismatic colors with their complements or near-complements, in almost equal amounts.  Your colors will be “muddy.”  For each chromatic gray, make a range of tints by adding differing amounts of white.  You should have at least 10 distinct grays ready for use on your palette. As you work, analyze the colors you are using, determining which grays are warmer, cooler, more or less saturated, etc.

· Make an abstract painting with at least 6 shapes in it, using only chromatic grays.  Use a broad range of value and hue.  Use each color only once.  Your painting will include dark and light colors (within the range of chromatic grays)

· Make a second abstract painting also using only chromatic grays.  This time, keep the value range narrow.  Your painting will include only dark OR light colors (within the range of chromatic grays)

WEEK 3: Muted and Prismatic Color

M 10/9: Muted colors

· Mix yourself a broad range of muted colors (mid-level saturation).  To do this, mix prismatic colors with chromatic grays.  Again, make a range of tints by adding differing amounts of white to each muted color.  You should have at least 10 distinct colors.
· Make a small abstract painting with at least 6 shapes and no repeating colors.  Use only muted colors, with a broad range of both hue and value.

· Make a second abstract painting, using the same broad hue range, but a narrow value range.  If you choose to work in a high key (light value), you will find certain hues work better than others.  Consider the inherent value of each hue.  Similarly, paintings in a low key (dark value) will work better with certain hues.  

W 10/11: Prismatic colors

· Make an abstract painting with at least 6 shapes and no repeating colors, using only prismatic (high saturation) colors.  Make the value range broad.  To do this, you will have to rely on the inherent values of each hue, as tinting will diminish the saturation of the color.

· Make another painting with a narrow value range.  

WEEK 4: Combined Saturation Studies

“Highly saturated colors are often seen in the backgrounds of color photographs.  The camera records a scene mechanically and doesn’t organize color temperature or saturation to enhance spatial illusion.”  

M 10/16: Saturation and the Illusion of Space 

· Set up a simple still life with at least three objects of saturated hues, placed at three differing levels of recession.  First paint the still life with highly saturated color throughout, trying to match the observed color as closely as possible.
W 10/18: Saturation and the Illusion of Space

· Paint the same still life a second time, using a similar composition.  This time, organize a system of progressive color saturation to boost the spatial illusion.

WEEK 5: Simultaneous  Contrast

M 10/23: One becomes Two

· Working in pairs, use the Coloraid swatches to make the same color appear entirely different.  Use Josef Alber’s classic motif of the square within a square.  Experiment with a broad range of colors unitl you come up with 10 strong examples.  

W 10/25: Two Become One

· Today try to make 2 different colors look as much alike as possible.

· Using the Coloraid swatches and the color scraps you have collected, make a cut paper collage using simultaneous contrast.  Give several colors at least 2 different identities in the design.

WEEK 6: MIDTERM

M 10/30: Open studio

· Work on free studies in any material you choose.

W 11/1: Midterm Critique:

· 12  paintings from class assignments

· 5 free studies

WEEK 7: Color Inventories

M 11/6: Proportional or Nonproportional Inventory

· Use a found palette source to help break away from your own color habits.  

· A proportional inventory records the countable colors in a flat, patterned object. 

·  A nonproportional inventory summarizes the colors in a more complexly colored object.

· Choose one of these inventory strategies, and carefully match the colors to create a color inventory.  You may use painting or collage.

· Make a free study using your found palette.

W 11/8: The Emotion of Color

· Read The Yellow Wallpaper by Charlotte Perkins.  What emotions are described in the story?  What role does color play in the narrative?  How does color effect the emotional tone of the story?

· Choose an emotion from the list generated by the class.  Make an abstract painting or collage, using color to embody this emotion.  

· Choose a different emotion.  Make a second painting or collage with the same composition, using different color to embody the different emotion.

WEEK 8: The Emotion of Color

M 11/13: The Emotion of Self

· What is your general emotional state?  Do you think of yourself as generally happy, melancholy, angry, sad, lonely, silly?  Make a self-portrait (representational, symbolic, or abstract) that uses color to describe your general emotional state.

W 11/15: Final project proposal Due

· Write a one-page maximum proposal for your final project, including:

· a concise overview of the aspects of color you wish to explore

· a description of the outcome of your project (plan to spend at least 15 hours on your project)

· materials you plan to use 
· at least two artists you will refer to
· Work on self-portrait
WEEK 9: Final Project
M 11/20:  Work on Final Project

W 11/22: CLASS CANCELLED (THANKSGIVING)

WEEK 10: Final Project
M 11/28: Open Studio, Individual critiques

W 11/30: Open Studio, Individual critiques

EXAM WEEK: FINAL CRITS

TUESDAY  DECEMBER 5, 10 AM – 12PM

ART 310: COLOR Midterm Checklist

Midterm Critique Wed. Nov. 1, 2006

Make sure all pieces are signed and labeled on the back.

I.  Wheels:

· Prismatic color wheel

· 2 saturation wheels

· value wheel / hue scanner

II.  Assigned Paintings:

· abstract painting: colors I like

· abstract painting: colors I dislike 

· value study of previous painting

· chromatic grays: broad range of value and hue

· chromatic grays: narrow range of value

· muted colors: broad range of value and hue

· muted colors: narrow range of value

· prismatic colors: broad range of value and hue

· prismatic colors: narrow range of value

· still life: high saturation (observed color)

· still life: organized system of space (exaggerated saturation study)

· Collage: simultaneous contrast

III.  Free studies

· Free Study 1

· Free Study 2

· Free Study 3

· Free Study 4

· Free Study 5


	Demonstrates an understanding of the three attributes

 of color (hue, value, intensity)


	1    2    3     4     5

	Demonstrates an understanding of the relationship 

between color and value


	1    2    3     4     5

	Demonstrates an understanding of the relationship between local color and perceived color, and the effect of light on color


	1    2    3     4     5

	Demonstrates an understanding of the relative nature of color, and the phenomena of simultaneous contrast


	1    2    3     4     5

	Demonstrates an understanding of the complexities of color mixing, especially as

 it applies to acrylic paints


	1    2    3     4     5

	Shows an appreciation for craft and finish


	1    2    3     4     5


Final Check-list

Final Critique Tuesday, Dec. 6, 10 AM

· Color Inventory Painting

· Free Study Using found palette from color inventory

· Emotion painting 1

· Emotion painting 2

· Emotional Self-portrait

	Demonstrates an understanding of the attributes of color, the relationship 

between color and value, the relationship between local color and perceived 

color, and the effect of light on color

	  1          1.5           2 

	Demonstrates an understanding of the complexities of color mixing, especially as

 it applies to acrylic paints


	  1          1.5           2

	Shows an understanding of the psychological and emotional effects of color in art


	  1          1.5           2

	Shows an appreciation for craft and finish


	  1          1.5           2

	The assignments reflected the student’s own direction in his/her life as an artist


	  1          1.5           2


· Final Project

	Demonstrates an understanding of the attributes of color, the relationship 

between color and value, the relationship between local color and perceived 

color, and the effect of light on color

	1    2    3     4     5

	Demonstrates an understanding of the complexities of color mixing, especially as

 it applies to acrylic paints


	1    2    3     4     5

	Shows an understanding of the psychological and emotional effects of color in art


	1    2    3     4     5

	Shows an appreciation for craft and finish


	1    2    3     4     5

	The assignments reflected the student’s own direction in his/her life as an artist


	1    2    3     4     5

	The project reflects a substantial commitment of time and energy


	1    2    3     4     5


